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NOTE: PRONUNCIATION 


J 
_. "GILLIAN" 1s pronounced with a hard G 


y 
i 
jj 


| 


a gi 
FADE IN ON 7 
EXT. GRANT PARK - CHICAGO ~ DAY f 


we! re near the fountain, facing the city. ene | walkways of 


_, the. park,.on a fine summer day, are crowded , and there's 
a. festival atmosphere. 


a LARUE 

© they just donit know how to let 

= go., But they get so hurt when 
you try to explain. 


a “ikay, let's see if you know this | 
junk. January 10, 1946 - : 


the ve rf 
oon The first United Nations general | 
_ os" assembly was held in London, I i 
a A you, I never forget dates -- 


LARUE 
Who was elected president of the ij 
cee ues Se a 


oat I can't remember names! ohhh: 
Larue, don't tell me, how am I hi 
n goling to get this straight if you -- 


I didn't say anything. a 


of heard you. °- 


| 
s GILLIAN : 
“Yes, you did, you said "Raymond, ee 


REVISED - 7/8/77 | | z 


"THE FURY" 


: | 


-CAMERA TRACKS BEHIND TWO GIRLS carrying schdolbooks. 
“girls are GILLIAN BELLAVER and her best friend LARUE. 
AS’ THE. CAMERA MOVES CLOSER we overhear their conversation: 


P GILLIAN 7 
nig. I said, Mother, what do you | 
want from me? You have this i: 
terrific job, you're all over the | 
“World, I get to see you once a : 
“month if I'm lucky, okay, I'm 4 
~.. Nappy for you. I really am. E 
Just don't try to run my life lj 
¿= When you happen to be around the | . 
=. house for a few days, and feel o 

<et Like prar MOM « bi 


(thumbs through i| 
a notebook) o 


GILLIAN 


GILLIAN 


LARUE 


7 ” 
| E 


1 


Tha 


REVISED: - "THE FURY" - 7/8/7, 
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i Cont. 


LARUE 
a did not, and his name wasn't md 
Raymond Anyway, it was -= i E] 


`- GILLIAN E 
‘Rayinond. . .Dunwoodie! 


p 
E 
DE 
&i 


~ guddenly Gillian turns toward THE CAMERA e a look of 
-astonishment and, perhaps, apprehension. i 


i GTLLIAN'S P. Ôv. ~ RAYMOND DUNWOODIE - DAY | g 


standing behind a trash can, which ‘obviously; he has be 


‘looting for discarded treasures to fill one of the 
‘shopping bags he carries. RAYMOND'S hair isi too long 
_ ‘Wnwashed, his glasses have one cracked lens, his CLO scious 
aenigma S bum. He is staring at Giliian in wonder and 
e B 6 F 


foe , INTERCU?: 
inor o ot RAYMOND: WITH THE GIRLS - DAY 3 
8. Jaru ‘also looks around. | 


: LARUE : E 
| Who's Raymond Dunwoodie? i 


Gaa GILLIAN ! 
LARUE 
“Well, who! 8 he? i 


GILLIAN 

: T duano : : i 
: (disturbed) a 

scone on. 


the girls walk on, 0 i 


~ Paul Henri Spaak of Belgium. = 


oe © GILLIAN P | 
ed yeah, right. ’ = 


. LARUE ' T 
“The ‘five permanent members of e 74 
ane U. Ni Security Council are -- | 


a GILLIAN 
the U.S.3 Russia -- I don't 
let's nele it. 


t : 
| Cont. 


es FURY" 


avn ON PARK DEPARTMENT VAN j! 


"ANGLE ON PHONE BOOTH WITH RAYMOND IN IT - | | 
“OVAN-IN-B.G, ~- (SPLIT DIOPTER) - DAY 


i Raymond holds the receiver of the phone between his shoulder 
and his ear as he takes a flat bottle of whiskey from 4 
i = Shopping bag. His face is flushed with excitement. 


ee 2 E 
“ The, t i , l 


i ! 
: 


h t i E 
“Larue looks back; ‘Raymond is following a 


LARUE 
Guess iat: we've got a Judiy: 


! DRA | 
ee GILLIAN — 
God. 

a | 


Nie gs _ LARUE | 
` -Do you want to give him money? 


GILLIAN i 


LARUE 
` Well, he probably won't bother |; 
us. E 

: (looks at Gillian) wi 
e re not afraid of him, are = 


i -  QİLLIAN ` 

-cn NO. He's ~~ it's just that he's | 
<o ce dn some kind of -- let's skip My 
hey, Larue? - 


3 


aig l 
topping in the roadway not far from Raymond. 


tcrophone monitoring Raymond. 


ff 


PETER SANDZA'S voice 
(0.8.) ; ne | | 


a -RAYMOND ' i 
SS Mee g Johnson? It's Raymond. Dunwoodie. 
== Now look, I-haven't changed oY mind, 
: C I mean there's nothing I can do for 
oo. you -- personally. 7 


E Hello? 


je =: 


4. 


i! 
i 
a ae 


3 Cant. 


he is prompted to look irouna again at Salmond, who is in 
a high state of excitement and mopping his} brow with a 
 ahangierenter . He heads for a ‘Phone booth. | The girls walk o 


|) our t 


8 


We see a MAN 


na tree. near Raymond, whose trimmer is really a sensitive 


9 


| Cont. 


We 
o ; 
Mey t 
t we 
ee 
9 ji 
® E 
EF 


RAYMOND (Cont. ) 
(drinks s) 


o But I may have somebody who 
ene locate, your. SORs. 


: PETER'S VOICE 
(0.8. ) 

You better. not be wasting By. tine 

RAYMOND 


im, at the ‘beach, T made contact.’ 
A kid, maybe: seventeen. But she' 


PETER'S VOICE 


RAYMOND 


> a hundred bucks, Not for this | 
o girl, ' 


oom PARK DEPARTMENT VAN 


It ‘contains sophisticated electronic Fareed coppice. 
equipment, including TV screens, 

we see Raymond in the phone booth, 
listen intently to Raymond's conversation with Peter. A 


third. mens ROBERTSON, is-on:the telephone. 
oe : PETER'S VOICE 
(o. Se) 
How much? — 
: RAYMOND'S VOICE 
(0.8.) 
‘One =- thousand -- dollars. 
PETER'S VOICE 
: (0.8. 
I don't have that much, Raymond. 


: - ROBERTSON 
Dunwoodie paid off for us. He's 


©, talking to Sandza at the Plymouth Hotel. 


_ CHILDRESS! VOICE 
lee (o.s.) 
pete care of Dunwoodie before we 


el 


ej: 


S, | 


l ‘don't have her yet, But T could | 
“get her. Listen, Mr. Johnson, it's 
-: going to cost.: I don't mean fifty 


I 
ti. 
kod 


. 
| 
i 


N 
i 


| 


i i 
i 


£ 
i 
2 Ë 
|; 
t 
t 


ë 


oo piek up Peter, And find out about 


e P o. A 


i 


“4 


a 


ued 


ot ges 


9 Cont. 


10: 


On two of the screens 
Two men iin the van 


Hed 
x 
10 cont. 


ROBERTSON 
Checking already, sir. 


(some: So. 10 contains Se. o 


RAYMOND 
That’s asad story, Mr. J; 


Almost a8 sad as the story you 
told me about ae poy. 


x 

11 Cont. 
PETER'S VOICE : 

I can Bee sie Where are you? i 


YMOND 
evil you don't need te come to me, 
7> Mr. Johnson -~ I'L get the girl, 
„and then T'11 get back to you, 


i 


| moo art Raymond hangs up with a touch of arrogance, confident 
Cas Anat good fortune is smiling on him today. 


4 
are : pI 
3 EXT. PARK `- NEAR A PARK DRIVE ~ DAY fi BR 
oiite and Larue are ilkine: a 


“LARUE 
The first tame T didn't want to, | 
. either, and it wasn't all that tj 
“ov great, he didn't know what he was | | 
Jo) doing. But then it was okay. And | | 
. ‘then after a while I mean God it Jif 
mea fabulous w 


e E ee eo as " @ILETAN E 
- POEL Ro uwaa OU How come eu not ‘still going E 
OR 02 With him oF 

be Bae LARUE E 
i io oo Oh, you know, there were a lot of |; 
he” Ene < Bevere personality conflicts -- >:| 


l ; 
a ak | 
F alee; ‘NEW ANGLE - TO INCLUDE RAYMOND DUNWOODIE ~ | |: 13 
ale : GIRLS IN B. G. aoe AWAY FROM THE FOUNTAIN 


ond. follows. 


‘ Soustines I think you're not even | 
oe in boys. aa 


GILLIAN E 
ai a es (preoccupied) l; 
ee ot aA In interested. | i | 


Ee vate ee es LARUE: i 
T oho Buddy Maddox is still crazy about | 


© Se oa en es ee GILLIAN 
So ge oT Mike Buddy. But I just don't 
4 pe ifs. want to be pushed into anything i, 
= mee : nore. Serious. E 


ae drive a pornica car appears, moving slowiy. Raymond 
Q 8: at eT 


|) REVISED - "mE FURY" - 1/8/rt | Tg 

fet a wa 

“j FULL SHOT ~ GILLIAN AND LARUE WALKING - H, pa 

t RAYMOND, IN B.G. j 

i 

i: Gillian frowns and hunches her shiciiderd as if a cat has 
a Walked over her grave. She almost turns. In b.g. Raymond 
BN ae gi steps | ‘into a space behind tall bushes. “After! a few. moments 
a he enppears, l ia 

: Could: I ask a araona question? H 

i fe GILLIAN 

k va. ae ; i 

4 LAR | i 

My Gillian, you're not afraid of sex, | | 

4 are you? 3 

: sete i Phy 

te © GILLIAN | 

a“ ee ‘flo, of course not] I told you, | 

p ouai t Larue. I just don't like being | 

i Cee “se pushed, that's all. J 

i she looks. pack suddenly,. but again Raymond has anticipated 
a T, and hidden himself. ‘The girls go a different direction, 
at ward a. wooden, area. Raymond reappears . i 

i ee pz ui 


yore- WOODED AREA - ANGLE ON TWO BOYS ` A-14 


TLLIAN AND LARUE | i 
ey, there's Tommy Kavanaugh, E. 
ek} I haven't | seen him i 


running atber- the boys, leaving Git2ian behind. 
tehes: with a slight smile, then goes: to a water 
or. a drink. This section of the park is backed by 
sagen, forming. an effective mage. at 


i f B- 14 l 


proaches oiliten, a ee between ‘them. In bee 
police'car is cruising. Gillian drinks | rom the fountain. 
kois to Reynond. | 
| | LARUE'S VOICE 3 
p O3 J 7 > 
ey, Gil, let's go -- 


Ilian straightens up, Raymond moves as af to intercept. 
tien he hesitates and starts to turn hisi hes. As he 


' i he is shot in the head with a revolver, the sound of 
ee i but lost in the vast space of the park. . 
: k i a oo = + = Hua 
288 ; l our f 7 
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REVISED - "THE FURY" 


D- 7 
HIGH TOP sHoT 


= 3/15/77 


| li 

he latest arrivals on the SCENR are bwo young men named 

BERTSON and DEMASI., Without hesitation’ DeMasi kneels 
eurns Raymond's pockets inside out, finding a slip 

er with a phone number written on iti | 


: $ our 19 
INGLE ON. GILLIAN AND LARUE - DAY i +. 80 
hatting happily as they leave the park, eb 


26 


ey 7 


ae "REVISED > oe FURY" - 7/8/17 


i ij S z 
4l | i 8 
abt f $ x 
4 E pan à MARINO HOTEL -~ - WEST VAN BUREN STRE T - 27 
ay i, ; a i f ; i 
le The ‘day clerk, general manager, chief bouncer and porter, 


a 


Be adins pull up, bracketing the San Marino. 


-A BUM in rags 1s huddled to one side of the steps 
Blackfish turns anata broom 


He sa f- 


ya big balding man named BLACKFISH, does a desultory job of 
etis iss 


round: and pores the Bum in the ribs, 


face catcheg. the sun. 


ee 


_ BLACKFISH 


k ost. you three dollars a day for ; 
: he: ‘Presidential Suite. You got 4 | 
ee cereus ee . i 
: Oe ` BLACKFISH a 
ae iow much has you got? td 
LEO oi mi STREET - DAY | | 28 


of sedans appear, quietly, zip-gip-zip, and one of 
‘dark sedan carrying CHILDRESS. Méanwhile the Bum 
j coat pockets Paa out a nagari of linty 


29 
Blackfish 


the handful of change. 


} 
5 P “ 
iE) 
cee 


Smee 


BLACKFISH 


Fifty cents? I wouldn't let you | 
piss on my steps for no 50 Cents. | 


. He, looks: at the sedans, now discharging M 
~: alvos sne Bum a final poke iru bias pi 


BLACKFISH 


; San. Marino and go ri 
teps. discreetly aside. 
Robertson and ‘GREENE, 


; are almost a EN, ogeürrence 


ROBERTSON 


BLACKFISH 
why, sure. . 


nin. s SEDAN - ANGLE ON CHILDRESS - DAY 


i He +8 sitting by himself in the backseat, 


eraser - A PHOTOGRAPH OF PETER 


nasonably good likeness. 
ir, HOTEL LOBBY = DAY 


Blackfish, DeMasi, Greene, and Robertson, W 
the: photo. More men coming in all the t 


» to Know Just where to go and what ta do. 


È 


a ROBERTSON 
- This man registered here? 


BLACKFISH . 


ereeps away as two men jog up the | 
$ in, ignor 
Those men a fe 


pelt lost his capacity fer surpris 


H : 
29 Cont. 
i] , 


i 


l a 
Get on out of here, less you ts 
to be toted off by all this Law T E 


| 


j | 
step inside off the street, please, 


“Just come on myself, half hour ago; 
oe '| 
lobnt. 


i Bigekfish 


li 


i 
5 
4 
: 


TP a askae x 


shor to the 
ee 
fs owed by 

i and police 


y are not 


But he has 
E 


An30 X 


who is holding 
e5 they seen 


E i 
Hoy 
5 l oa 
m ` | 
; ya. 
& i 
Jog 
N i ji 
; | $ 
E E I BS E E A A AE AE 
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| i 33 Cont 
We think he's bean Herd a few alt. 
` BLACKFISH i | 
Not one Savas, is you? _ Pe 


‘DeMaei is handy with identifieation. Blackfish reads it 
with care. i! i 


-: BLACKFISH ip 
a I'm what you call well-traveled ~+ 
«but I don't believe I've heard | 

has gentlemen befo'. 1 


ROBERTSON l] 
| 
| 


i 


oe We don't spend a dime on public | | 
relations, p 


Blackfish hands the photo back to Robertson. 
BLACKFISH i 
That would be Mr. R.V. Johnson in' 
Room 512. Left off the el'vator,. 


DeMasi and Robertson move smartly toward the elevator. 
Blackfish calls to DeMasi, and produces a key. 


BLACKFISH | ) 

Don't go bust my door down, i 4 

guvmint man. Take a passkey. |. 

: kee iy 

_ © He throws the key to then. Vi 
nes : i our 3h 
0m. FIFTH FLOOR HALLWAY AND ROOM 512 - DAY -A34 


” DeMast » Robertson and Greene get off the elevator and 

z proceed to Room 512. ‘They draw their guns; key goes in the 
jlock. As the door opens, P.0.V. SHOT over thelr shoulders 
of Peter Sandza going through the window to the fire escape 
He has a revolver in one hand. He's wearing only an old 

< pair of trousers. | 1 


`- EXT. HOTEL FIRE ESCAPE - ANGLE FROM BELOW - DAY 35 
Jas: Peter jumps from the fire cacane into the parking garage 


across the alley. 
o IMT. ROOM 512 - DAY 7 3 i A-325 


|| 
> DeMasi- climbs through . the window, frees a walkie-talkie fre 


his coat pocket. Greene makes a quick search of Peter's f: 


‘belongings. Among. them are some well-worn press ` 


RENEE ‘ S a 
l Er : i : 
ill i 


© = | (ae e i 

| | ; IND. GARAGE ~ PETER - ‘TRACKING SHOT - DAY | B-35 
pno o i ji He runs down a ramp of the garage and is almost ak by f 
© 2 E -cer coming up the ramp. _ 3 
© bbs 

| es ee CET. HOTEL FIRE ESCAPE ~-DAY 


: EMASI 
oe (into r A AA 
- He's in the parking garage. 


| | 
© z 
j Ane ther car SCREECHES into the alley bel iw, DeMası ana more 
) en get out. They run into the garage, i 
st ANOLE ON PARKING GARAGE (FAR SIDE) - DAY ‘ o D-35 
© W Peter leaps from the garage onto a fire. escape outside a 
ly alk-up flat. He wrenches aside a defec ive window guard 
ba) and climbs into a bedroom window, distur ing a couple of 
cats who: had been lounging on the sill. i 
INT. PARKING GARAGE - DAY p O B-35. 


G rarnnant men fanning out, searching ror poen 
- DAY F-35 
oe 


abe; Listens to the communications petween his agents on 
he carte radio, His. face is expressionless. 


TE 38 


TE- 


hore are five cats. A man named NU lis watching 
he. TV news while he eats his pR TE | He wears horn- 
ed‘ glasses balanced on the end of his nose. His wife 
oan & noussegats fries eggs and aquesers 
, s can't believe the. outrages perpét ated on the 


ditigans of the U.S. the day before. Each capsule report 
“Qi alamity, doom and. Woe ill-will is greeted with: 

‘swear to Godi" or, 

honan beings act likè this?” 

them, we Gather. 


It is a sort of ritual with 


Ae You ask me today where you can `| 
=o find the milk of human kindness, . 
I have to tell you frankly, the, | 
whole world's dried up at the tit. 


| Cont. 


an you believe this? Can you belie 


n SN K | PETER i 


CO REVISED = "THE FURY" - 8/15/77 


; 
E a NUCKELLS | 
o (nodding) ; 
iy ot a i i I swear: to God. 5 


zon another room of the flat Nuckeiis' age 
po . j 
MOTHER NUGRELLS! voza 


a a2 (orgs) 


ee VIVIAN 

“Nes, Mother Nuckells. Be right _ 
there. Why don't you try to make. 

nift to the pottie by ee Sen for 4 


} 


f 
< Change? ' (| 
at’ Mother Nuckells has: in re Her |v ice is shaky. 


' MOTHER NUCKELLS' vorce 


Ripe ate nas Alam in my room! k 


A os “Nuckells reaches out. to turn off the TV; „gzone pop-eyed 
Pees ‘With apprehension. His wife freezes to t nt tove and utters 


an urgent prayer. Peter Sandza appears in he kitchen door- 


o Way, gun in hand. 


ALL right now. I won't hurt you.:. 
-I just need some clothes. 


rere 


‘Behind him Mother Nuckells comes slowly down’ the long hall, 
using a walker. She may be half-blind and senile, but she's 
sates big woman and she still has a strong voles | 
ae a MOTHER ‘NUCKELLS phedi TESE 
oe | came in my window. Who is he? i | x 
VIVIAN ! 
ee (to her husband 
ae Eee I told you we should have moved : 
AUS ee ae -to Melrose park. Harry, this Jt 
as Poe “wouldn't be happening in 
Melrose Park! : | 


iD “Ihiexetts can't take his eyes off Peter, 


bt Sip aa nme 


Cee NUCKELLS * ; 
ee “You want clothes? a E 


* 
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PETER 


Ola clothes. Anything you've got! 


that's decent. 
PETER 


NUCKELLS 
(hopefully ) 
Just -- clothes. 


PETER 


oor couple of dollars -- 


NUCKELLS 
(rolling his eyes 
; to heaven) 
I knew it. 


INT. PHYSICS CLASSROOM ~- CLOSEUP -~ A LIONEL 
ELECTRIC TRAIN - DAY | 3 


: By ; Eo 

“A. Vintage locomotive pulls a complement of! freight cars 
< around:a circular track and across a trestle, amid styro- 
foam hills. SOUNDTRACK: A TONE which is the result of 

. passive (Alpha) brain waves as recorded by; an electro- 

| encephalograph. Phe, 


You can see I need more elothes!; | 
I can't go anywhere like this, | | 


Well -- I had to leave the hotel | 
in a hurry. So if you could spare 


E 39 Cont 


Bt 
4 
à 


— They appear not to understand. Peter alnces ahewube ak ther 


T 
ipi 
gi 


E 


+o oi 


EXT, BORDENDALE SCHOOL FOR GIRLS - DAY |, ane 


| | our bo- 


| | 


- CAMERA PULLS BACK GRADUALLY during the following dialogue. 


An experiment in biofeedback technique ig underway in the 


ment. — 


< classroom. Gillian and Larue are members of the class. Sc 
isa young lady named CHERYL, who. we 
= despite the fact the room has been darkened for the experi- 


ars smart tinted glass¢« 


he teacher is MRS. STRAFFIN. The guest lecturer is 
- DR.. ELLEN LINDSTROM, & neurobiologist doing parapsychologic 
research. The subject is an associate of Ellen's, a 


‘pretty young woman in her mid-twenties named HESTER MOORE. 
i 


Tr 


| | Cont. 


i ELLEN. X 
“This is an example of bio-~ 

feedback, We're converting ae 

<- the very low voltage Alpha 

wave energy into electricity aaa 

"o to run the train. - And this E 

<- train wiil only run when i 

: + Hester is in Alpha. i 
. . Demostrating this, THE TONE changes as Hester's wave chan ` 

o Beta (active). She finds her way back to Alpha and tas 

“train: moves on. jf i 
CHERYL x 


< >o Can.she make toast and put the 


ee Dg ELLEN . 

-As you may have hoped, at least 
I hope you've hoped, there are i| 
- more practical applications of | | 
. bio-feedback training. If you | | 
© can learn to regulate your brain, | ~ 
waves, you can gain control over | | 
your heart rate, blood pressure, |. ; 
< headaches, back aches...even, 
- ladies, cold feet. 


My brother's into EST, and, you 
. Know, all that garbage =~- i 


-where we study the phenomena of 


_ telepathy. 
PAM | 
(whispering) : 


oe (whispering) | E 
oS oo Golly, I haven't had so much 
¿ooo fun since I was two years old. 


: DEB 
(whispering) 


coffee on? | 
l | 


DEB 
(whispering) 


24 
43 Cont. 


i 
ži 
à 


` ELLEN- 
I work at Paragon Institute, 


extra-sensory perception; we're 


-using bio-feedback techniques * 


to tap the almost limitless 


-resources of the human mind. By.. 
' that I mean such things as thought 
transmission, commonly .known as | 


= No more telephones? a, aS 


we gs Ones 
nob : 
D 
act 
2 S 
tt 
E E T E A 


Abb mf 


C nE 
| | AR Cont. 
Kí a (whispering) pl 
of Bullshit, It's all bullshit. || 
yO i i = 
a ELLEN i y 
u . In our opinion; too many. of us Ly 
| -= get by on a primitive level of |. 


f 
-` consciousness, much like twilight | 
Bleep. i 


Eller indicates another machine, a maghetemeter, placed 
where the girls can see the dials. iY 


ee ELLEN | 
“this machine is called a i 
magnetometer; it records bai 
fluctuations of the human. 1a 
electromagnetic field during i | 
: ‘our experiments. i ey 
o gein. gene oe a . 2 
ae 3 0 ELLEN | 
BE T guess Hester has had it. i 
; fae Thank you, Hester. £4 
: ii Os (walking through _ 
Can. the classroom A 
“oO r. want to stress that no ; 
' Bas particular ‘talent! is needed i 
: ts ‘to learn this...anyone can l 
: ee achieve Alpha with a little ' , 
; : ‘patience. E i 7 k 
5 F fil n has come to Gillan; she smiles expectantiy at her. 
a ` ELLEN i x; 
i Would you like to try? i. 
k = as | hes 
| ! S | Cont. 
q 
g 
|} 
i 
ly 
El 
T 
| 
eee le He : i 


] 
k 
} 
bine 
j 
} 


1 
i t 
4. r 
a p 
i ! ë 
i 


ae Ghose - - | GILLIAN 
| A he Jast electrode of the EBG is placed $ 
nead. 


2 ELLEN 
coco Remember that ‘Alpha! ae another 
i -word for 'passive,! ry to 


 vigualize sitting in ethan tke in! | 
<; ¿front of a blank screen, Let that: 
< sepeen fil your mind -- okay? j 


shrugs and glances at the scale mo 


a So i cae 
ie O qttadan makes a face and shakes her head emphatically. 


But they are all looking ectantly at her, 
: of m snicker. exp y Tae. A couple 


} 


| 


CUE TAr 


| 
el train, 


its back listening to the Beta tone through 


arphones. Almost et once THE TONE CHANGES and the 


N: oyen. 


HOTS | OF GILLIAN'S PASSIVE FACE WITH, THE 


GO 
‘SOME OF ITS "TOY" LOOK) AND THE FACES OF 
IRLS WATCHING HER 


white HOLDING on ciliian, we: 


ING EVER CLOSER TO IT, UNTIL. THE TRAIN a‘ 


Dr. Lindstrom is frankly anaaodi she 


45 


ne | 

© Le i 
{Y y Le ia l. F 
mee ee 

: try oer 
C 488. af 
pads m i | 


: REVISED = mn PURE" = 6/24/ 


"head. 


oe THE LIVING ROOM OF HARRY AND VIVI 
oa Rhy 


INT. DR. SUSAN CHARLES! DRESSING ROOM - "CLOSE Q ue 
SUSAN ~ GILLIAN'S P.O.V. - SPLIT DIOPTER - DAY a 


As the train continues to whiz around the| track 

< lower part of the screen, Susan climbs fr $ bath a 
o TADE: a towel around herself. 

IND, (CLASSROOM = DAY 


| | 
© TN SLOW MOTION the seale model Chics cracka up realisticali 
t i 
i 


am her bath and 


alt 


one i Schnee hilis. 


our 48~ 
Pers 5G 


-MAGNETOMETER z ot 
‘registering a phenomenal gauss count. | g 


FULL sHor - GILLIAN | 52 
| as. § she: rises and cries. ba tearing the electrodes from her 


The room is cluttered with pric-a-brac i two cat 


end three kittens. Mother Nuckells, thrilled to have 

` company, is seated near Peter Sandza, t ing a streak. 
Mrs" and Mrs. Nuckells are side by side on the sofa and unde 
the gun, petrified. Peter has dressed. He's eating From t 


Taia in his lap, his gun steady in the dther nana, 


l, 


MOTHER NUCKELLS. 
. _ Itd say I'm pretty sound, arene ee 
ooo the ravages of time. For instance, 
ws. I- don't havea the use of any eee 
. than one of my limbs or vital organs. 
“o Good thing the Lord God Jehovah putte, 
. im so many spare parts. But wh 


the old ticker gives out, well, [that's 
. PETER 1 | 
Sure ‘nuff. . 5 
: VIVIAN 
ace How long - -~ do you. eink you'll] 
yu) be staying? : 
PETER | 
{his mouth full) 
Can't tell. l 
E | Cont. 
ee Ee pice bee pone AER, Me gt il dene SEAR Son et gy E ee ee petite | EN ener Sve each en ao 


Fe aee ; “MOTHER NUCKELLS | 
Oh, shuddup, Vivian. Let this | 

boy enjoy his breakfast. f 
l 


le as She. ‘puts a hang on Peter's knee and Looks 
wince 78 Ghee blind but. obviously caren with him. 


eee ge oy MOTHER NUCKELLS 


es eo oo - What 4s it they want you for? | 
f er | PETER 


(smiling grimly) | 
I'm & high-level security risk. 


i 


“Cheryl. enters, where she is joined by her 


o Go 1 BETSY } 
ae ee DLA you get it yet? ; 


. BETSY: 
(consternation) | 
It's been almost three months =- 


CHERYL 


e oe | 
1 
d: P Spont Gillian. 


a ty JODY 
: Z used to really like Gill, yoa, 
-o know == | 


€o. I don't know what to say to her! 
anymore. That big show she put | 
On in biology this morning -- 


mt. ‘SCHOOL CORRIDOR - DAY | g 


No. Š l 


ea 


Cont. 
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54 
rieng Betsy. 


5 


& 


2. 


e te plete; including PAM, JODY and DEBORAH, are Lookin; 


© 


€ 


{2 


C 


Z THE FURY" T/8/TT no 
ee | 


JODY 
e oa she looks at you and 
(it's like she knows something | 
o o About you =- that Just gives me 
vv. the creeps -m 


ce Geen ma i 


: Tesh, ji righ mae 


e mm 


ae PAM 
‘Maybe it's worse than that. She 
“could be possessed, I mean it, 


A well, you don't Plor all f 
| 
Well, it o i 


Gone ON, Pam, That stinks anen 


: S ; Ea l PAM a” 
-7 Aan, z was savin that seat 
fOr, chery: “= 


r How about this one? 


ER you could have that one, i 


n dear? C'mon, Gil, sit down. 


So | 
| they’ sit, Cheryl arrives. Pom goes into 8 flap. 
| 
{ 
| 


ais I tried to save. you a 
Beets but Gillian. Just took Lt -- 


PAM 
í think she's up her nind = ik 


PAM 
JODY 
‘DEB 


(more practical 
that stuff =- about Gian being 


~ LARUE i 
why” don't you shove it up your ass, | 


PAM 


55 Cont. 
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55 cont, 


Unnerved by Cheryl's grim look, she overturns a glass of 
e l |! 
E3 
CHERYL E 
ey Lord, Pam, if you're that 5 
nervous why don't you masturbate?! | 


“sha: ube: her tray dewn and appropriates a chair elsewhere, 
squeezing. it in at the head of the table, sitting beside 
Larue, with Giliden on her left. ‘here is) momentary 
ilence at the table. The girls are giving Gillian the eye. 
KLAR is. determined not to be bothered. |She and Larue 

imile heads together and talk quietly. Gillian nods 

es., 


z 
CHERYL i 
a -You two are so sweet. When' ya | 
| getting married ~ b: 


ti 


` “Both: girls give Cheryl their. full attention, which is all 
3 «ghe wanted, ee 
| 


wpe) CHERYL 
- Seen any ghosts today, Gillian? 


“A strangled giggle from ONE OF THE GIRLS. Gillian. glances 
~ at Larue, who says on her behalf; | |: 
| 
| 
| 


» | 
a: 


LARUE 
That's not very funny, Cheryl. 


CHERYL 
. Gillian's not very funny. I be 
-= Mean, there are more mature ways i: 
<. of getting attention, don't you 
- think? 


i 
j: 


Gillian. ‘then looks across and smiles n at shaven: 


~~ not conciliatory but not wanting to fight, either. She 


goes back to her lunch when Larue changes the subject for 


a fervo. a benefit, but Cheryl continues to stare at Gillier: 


LARUE S 

Have you seen Mr. Wadkins' new 
girl friend? | e 
- That prompts e & CHORUS: "Oh, wow." “Where do you suppose 
“he found her?" "She teaches Romance Languages at Hunter.” 
ae ONS: eh no, she's a teacher?" "you know; who she looks 

oe . Who?" "you mean you haven't seen! 'Deep Throat'?" 


| 
{ dj 
| Cont, 


“Read my mind. | | 
as att 


A CHERYL Li 
P > Tell me what I'm thinking Right | 
vos WOW. I Megan, read my nind, $ tig) 
nt what they say you can aos isn't t it? 


Fi GILLIAN 
ei Wo3 I can't pend minds} That's 
o Peu r Ei 


EENS LARUE 
` = Msten, Cheryl -- 


Shut up, Larue! T just want to l: 
_ find out something, that's alle | | 


Okay -- 


Hey, great! Everybody pay 
< attention. Gillian's aea to i 


` ee perform for us. it 


BEEJ didn't say I was -- I'm no E 
mind reader, I don't even know i 
What I'm thinking half the time. 


| 

| 
| ZI don't know. anything about yasli 
o -dust -- drop the subject? |! 


uple of the other girls appear to agree; 


Cotu Gheryl, you asshole, Just stop. | 


ieee ( 
oo she can't. help being upset. She | . 
“has to take it out on somebody. : j| 


CHERYL 
(to Gillian) 


GILLIAN. <== ti 


GILLIAN ! 
(tired of it all) E 


CHERYL 


GILLIAN Iil 


-gone joke falls 


$ 
} 
i 


ae CHERYL 
3 Oha Gillian, you're so full of shit. 


LARUE E 


= GILLIAN | | 
quietly) scl 


ore 


20 
55 Cont. 


CHERYL 
What'd you say? 


Gillian has had enough. She starts to pi 
She says, with foreboding: p Be up her tray. 


GTLETAN 7 

on: hell, you don't want i 
` everybody te know you're preg s= E 
f 


yes ‘she starts to walk away, Cheryl rises 
| grabs her. | 
ee 3 


CHERYL 
ra like. for you to explain 
. that remark, Gilliant” Just 
| WHEE do you think you know i 
about me? Hi 


- CLOSEUP > CHERYL'S HAND ON GILLIAN 48 56 


| 
| 

dignantly and 
( 


“Then wer | 
eo ‘CUT TO: 


3 ‘BACK AND FORTH BETWEEN THE TWO GIRLS = 57 
The girls around them in SOFT FOCUS., As tension bullas 


DIE ‘trickle of blood appears below one of Cheryl's nostrils. 
' And Gillian is in the reverie we noticed during the 


one experiment. E 


GILLIAN 
CI won't tell, I don't want to 
j < hurt you, Cheryl. Let go! I 
don't want -= 


| | 58 


hoes cee are he 
as. she reacts to the blood flowing. OUTCRY FROM THE OTHERS. 
See a i j 
"> FULL SHOT - THE TABLE bi 59 


the. girls reacting as Cheryl rises, blood copiously spilling 


and staining her clothes, both hands to her face. Gillian 
= "petreats as Cheryl screams in panic. UPROAR IN THE’ 
O E as a couple of teachers rush to Ta side. 


© ' E < REVISED - "THE FURY" ~_ 8/15/77 | 22 
i ANGLE ON GILLIAN : 60 
C B Still retreating in horror, she runs into Mrs, Straffin. 
© ayo. GILLIAN 
fe . I couldn't help it, I couldnté! | 
yO ~. I'm.sorry| “God, tim going bo | 
h e E A be sick] mT 
é, K oim TE SAN MARINO HOTEL = NIGHT : 61 
u na ce E 
Traffic. 4s fairly heavy; most of the stores are open along 
<o MOR Van. Buren, and the sidewalks are crowded. 
meats E 
l ANGLE: ON COURTYARD ~ LOOKING UP AT proven | i 62 
© ; S OF THE NUCKELLS' FLAT - NIGHT F . 
L INT. APARTMENT - LIVING ROOM - NICHT zg 63 
7 = Mother. Muckelis, using her walker, comes clumping in, | 
Pei ees as if she's never stopped. She says, to Peter: 
CEOE ig PAS eee = © MOTHER NUCKELLS |0 
E asie le out some cookies in a bag io 
ae ee _ for you, you might get hungry i; 
7 . later on. oa 
, . s peter. is. preparing for his getaway. He has) tied and gagge 
cm ce: Harry and Viv Nuckells on the sofa. "M*A*S*H" occupies “i 
othe TV.: Peter is wearing Harry's clothes, which are baggy 
on im.: He has also appropriated Harry's glasses and 
jo wpltenaa his hair with liquid shoe. polish. | From a distance, 
abba do. fs l 
á a MOTHER NUCKELLS | 
How's your hair, dry yet? E 
a PETER E 
ae sana 
e ob: 
erat MOTHER NUCKELLS eos 
2) |o That Shinola will wash right out. |. 
: iTS oS PETER E 
os <o I've finished tying the folks up. ie 
© ws I'd appreciate it if you could 
i =- wait until after "MASH! to let x 
K an ZO. a 
: a MOTHER NUCKELLS | | 
: ee ee oe a N I'll wait till ‘Sunrise i x 
i eee oe Bo Semester! 1’ 
(0 ere “peter. grins at her and picks up a cane ce Grandma 
ae ~ "probably. used in her more sprightly days. ie 
ee ca "Cont. 
(HBB o > 


on heard it. all before, Peter =e = 
o- -that your real name? 


4 
Ar eee 


on MOTHER NUCKELLS i 
Can't think of a reason why you'd, , 
Make up lies to tell me, what do | | 
ooo SI matter anyhow? so if all you! vè | 
~ c been telling me is the truth -=~ i? 


ee es PETER 
7 haven't lied to you. 


Then I hope you find your son. 


“and if those Feds get in your | 
Way -- shoot 'em, dust shoot 
> tem, It's ali they deserve. i 


ghee! a lot of them. And they- 
-| . Just keep coming at me... 


OR, get all worked up 
Mother Nuckelis. ‘Bye. j 


MOTHER NUCKELLS 
Might as well just leave ‘em | 
there. They ain't got anything 
to say I want to hear. I've - 


PETER 


MOTHER NUCKELLS 


| "PETER p 
; (grimly) 
If he's alive, ril find him. 


MOTHER NUCKELLS 


PETER | 


MOTHER NUCKELLS 
(trembling with 


PETER 


indignation) E 
-g 'emi a 


Peter puts a hand on nee shoulder and Kisses her cheek, 


#3 


63 Cont, 


Ta ANGIE. on WEST VAN BUREN STREET - NIGHT 
Peter emerges two doors down from the San Marino, coming out 
of an. alley, moving haltingly like an old-timer. He 


- immediately attracts the attention of two BLACK YOUTHS, who 
: folren him, sizing him up, whispering to Sik other, 


i ANGLE on CLARK STREET - NIGHT 2 
Vata the. ‘uptown traffic there's a white cadillac that has a 


PE Oa 
í | 63 Cont, 


Peter leaves with his cookies and his cane, As soon as the 
_ door closes the Nuckells begin to strugglejand mumble behind 


their gags; they fall in a heap off the sofa. Mother 


‘Mickelis: just turns and clumps her slow wa . 
_ shaking her head. ump y oùt of the room, 


l 
ie PT 
i 64 x 


i 


But ‘Peter is soon aware that he has worse troubles: men 
o who'are a little too well-dressed for the heighborhood 
> arel.) behind the heavy grill of a store window, 2.) 
 Watéehing ‘the street from a car, 3.) watching from a rooftop 
> @hd) 4.) the elevated track’ overhead, The neighborhood is 
l ea Pa by his pursuers, he can't escape. | 


i 
. 65 X 


showroom sparkle about it. In the car are two off-duty 
policemen, still in uniform: BOB, behind rhe wheel, and 


“MARTY,” his middle-aged partner. 
TWP, BOB'S CAR - TWO SHOT - NIGHT : 5 66 x 


Music playing. | 
oa BOB 
- Listen to that, I mean have 


Fou ever heard better fuckin! 
“i, stereo sound in your life? 


Sacco ee ane (grinning) : 
You lucky e e 


: BOB 
-- You got to t you one of these, | | 
Marty. «It'll change your whole | 
© oi oublook. Youtli still be broke, |. 
>- but you won't be drivin' broke. >` 


pe | o MARTY o [i 
` Oh, you lucky son-of-a-bitch. ia 
: | Cont. 


O 
a 7 
© 
D 
© 


n REVISED = r erent i 


BOB 


Aw, baby, do I Jove you? Yeah! , 
Te i. WEST VAN BUREN STREET - ANGLE ON PETER- 
FIXED BY ‘BINOCULARS = NIGHT 


ag he aloaia in the middle of the street, alnost sto 
-Wondering what to do.. 
O Pia ON THE WINDOWS OF THE SAN MARINO HOTEL 


dress and Ropertse 
are OTHER MEN in 


ROBERTSON 
(to Childress 


How can you be sure beta Sandza? | 


CHILDRESS 


He had to be in the Ser ornoo. 


“Bagh up -- they command the street, Chil 
cok are: ‘at these windows behind Peter. There! 
the: room, the command post. WE 

oo) IN THE NIGHT: "Position N, Position N, repor 
Hy we think our man has made.us." 
<o> where you are. There's no place he can gol" 


j 
yoy 


be 


All we had to do was wait. Peter 


i 
N 


trained me. I know his style. 


l ROBERTSON 
Ten months. And two million 
dollars to track him down. 


CHILDRESS 
‘It might even be worth it. 


EXT, CLARK STREET - NIGHT 


i 
i ° 
i 


i 
$e) 
t 
1 


oo iei looks awkwardly at Childress! ruined | arn. 


te! 


23 


66 


. Bob caresses the dashboard of his new carias if it's a 
i pee erotic portion of 4 woman's saui 


67 


Cont. 


Om `’ 


"position 
"Okay ,! Position H, held 


69 


HEAR WALKIB-TALKIE CHATTER 


The white Cadillac with the two cops in it is checked by 


a red light. In b.g. Peter suddenly moves faster, crossing 
the street, his cookies and cane in one hand. 
hand is in his coat pocket. He taps on the right side 

: window of the car. 


EXT. TO INT. THE HOTEL ~ NIGHT 


bid : t 


4 
ot 


| 


i. 


t 


Ej 


“ | 


o Now Robertson has binoculars trained on Aes 


| Cont è 


His 


70 


shooting 
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ast i y f A 
f 70 Cont 


CP Te tt | | ROBERTSON ; 

LO i What's he doing? } 
C | 
] 


RR CHILDRESS ; 
:| There's nọthing he can do now. | 


But he looks a little worried, > | 


71 


aooo ini Help yout i 
EE You're under arrest. i | 
| [ 


Whaaatt? Ei 


| < Marty gees. the revolver then, the muzzle a'scant four inchs 
from the major artery in his neck. i 


PETER | 


You're under arrest =-=- for 
Pa y, impersonating police officers. 
occurs Move over, I'm taking you in. 
‘Peter drops the cane and cookies in the street, and as the 
ight turns green he hops into the front seat with the two 
| 


‘policemen. 
fii py BOB $ 
Hey, look, buddy, what the hell 

do you think you're =-=- 


(D ae poe ae etn 
TEREE S eo No MARTY 
ei eee ear o (acute anxiety) 
ae creo.) Bobby, Bobby, he's got a piece. — 
wo or oe se It's sticking in my armpit, 
1 eR Ee. Bob] 


BOB . 
(to Peter) © f 
Okay. What do- you want me to do? 


PETER 
. Make a U-turn. Down the allsy 
and head for ane. drive. Fast. 


Ext. CADILLAC - NIGHT 


27 
| 72 Cont. 


e a 
i ` 


TIGHT ‘TRACKING SHOT as it swings around the corner, ; 


-= ` right into the alley, goes very fast and 
- the alley. 


|. EXT, CLARK STREET - NIGHT 

Chase cars one and two follow. 
` INT. CHASE TWO ~ NIGHT 
“LANDER and GREENE. Greene has the walkie-talkie. 


GREENE 
Position H, he's with those 
cops, running west -- bound 
toward the drive. Do we take 
him off their hands? 


EXT. To INT. COMMAND CENTER AT THE HOTEL 


oop. 


; EXT. CADILLAC - | NIGHT 
Approaching Lower Wacker Drive. 
ALLEY = CHASE ONE AND CHASE TWO - NIGER | 
they are westbound after the Cadillac, witch they have 


temporarily lost sight of. 
ALLEY ~ ANGLE ON DOOR ~ NIGHT 


ee Swings. open, propelled by a man Bia! 
the narrow alley.. 


o ERT. ALLEY - FROM INSIDE CHASE. ONE - wort D-75 


They. just miss the man and send the trash can flying, losi: 
a aaa in the process. 


oes down 
A-73 


ai 


i 


- NIGHT 75 


©. Childress shakes his head as he and Robertson move to the 


f ; A75 
B-73 


c-75 


trash can inte 


i 


A a | REVISED. = "THE FURY" « 8/15, 

-ANGLE-ON MAN IN DOORWAY - NIGHT 

O a | | as Chase Two flashes by, inches away. 
© jo. EXT. WEST VAN BUREN - NIGHT | 
) pi o Car awaits Childress and Robertson, 

: EXT, LOWER WACKER DRIVE - NIGHT 


-  CADITIAC goes. by followed by Chase One and. 
| Sudney.: Street. 


. : Int. ‘CHASE ONE - NIGHT 


CHASE ONE DRIVER 
oe (into microphone ) 
hia Two, we have him on the driv 
„at Quincy, northbound. Topguy one 
ag you copy? 


Bo 


oo AR - ANGLE ON CHILDRESS AND ROBERTSON! 
: : ROBERTSON 


i (on radio) 
Chase’ One, copy. We are right 
above you. i 


Shere. Then he looks at the fog bank acros 


ane, BOB 
ee. (to Peter) 
Should I drive a little faster? 


yee eae: PETER 
“No, drive slower. 


Pe eae ; BOB 
Eio OnE . 


la PETER 
Right now you're the only two 
“people in the world I feel safe 


Co 


ac = with. I want to enjoy ar ml 


$075 


r z wo v 


H- 


I-75 


tor looks behind him, sees the chase co ode back 


‘the river. 


cont. 


© 488 


peg 
76 Cont, 


- Marty and Bob exchange looks. Marty does the humoring, as 


Bob gratefully slows down. 


MARTY | 
Sure, sure, why net? We'll juats|: 
like, crudse around, and maybe 
after a while you want to talk, 
-What's your name? iS 


PETER 


| Peter. 


ee MARTY 
“-.T'm Marty and this is 
` Officer Eggleston. 


oe BOB 

-. WL, Peter. Why don't you call 
“me Bob? 2 000 , 

oa PETER 

Hi, Bob. New car? 


BOB 
Picked it up half an hour ago. i 
I, uh, sure wouldn't want anything 
to happen to it. i 


PETER 
(preoccupied) 
Don't blame you. 


MARTY 
(sniffing) 
Ts that ~- shoe polish in your 
hair, Peter? - 


E E a PETER 
> Yes, it is. I'm in disguise. 


MAR 
(chuckling 
That's a pretty clever disguise. 


. PETER yo 
It didn't work, though. They were 
waiting for me. They must have | | 
waited all day. I have to give | 

Childress a lot of credit. The 
son-of-a~bitch. 


MARTY 
: (very sympathetic) 
Somebody ' s after you, is ane ita 


EOR i | | ROBERTSON 
(ONE i Te What do you suppose he's telling! 


ý ve $ 5 : | 5 
© be oo these cops? | i: 


. i 
f 


NORTHBOUND - NIGHT i 
Dre, ‘CADILLAC ~ NIGHT 


PETER 
“you never heard of. They took 


“ g9 they just took him. It's a 
: frightening power these people 


a ee es CHILDRESS 
Bes hay) so Whatever 1t is, they won't velieve 


bee worked for a government agency) | 


ae EXT, CAR - NIGHT E 


z roe LOWER WACKER DRIVE ~ TRACKING SHOT -' | CADILLAC 


| gon away from me. They needed hin, 


AVE. 


0 They can make anybody disappear, | any 


tea Yeeh, well, that's right, and 
os ££ you don't mind my making a: i; 

ory. Suggestion -- maybe we can help, | 
wi peter, : 


> BOB 
(nodding, also 
very serious) 


<o get their kicks from bothering 
other people, Oeste them <-- 


5, MARTY k 

< Ifve got an idea, why don't we | 

- all stop and have some coffee. | 
= and «= 


= have had experience dealing with, | 


cane oe, f : 
peter alı but screams at them: - T 
PAR ce es | | 


> oga 


you know, the kind of people H 
a 
i 


C Ëime. Somebody's got to stop them. 
+ But I'm only one man... l pa 


Cont. 
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TT 
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bbe 
oe 3s os PETER © el 
a i | Don't stopi And get the hell |: 
2: = = Off the drive! We're sitting l. 
di Bsa < ducks down heret 7 
Jon : T : 
i he E 
joan ae (venting) A 
DE pI on you perar == look, man welre - 
on es Welre just frying. 
‘| 
2 E 


. CHILDRESS | 
(into radio) | 
Chase ears, tighten up on the | 
Cadillac. Go alongside if you $ 
ean. Let's find out what Peter, 


Ext “CAprtzac - NIGHT i 


' C cionin - NIGHT E i 


. PETER T 
Two sedans have been following | 
us. Standard government issue. 


Bob. ‘checks his mirror, says softly to Ker a 
: BOB 


been with us all the Way « 


(icily calm now) 


o Pres crosses the intersection. 


think I. should go about ‘-- ? 


Ea e 


EXT./INT. CAR - NIGRET 2 


has in mind. | i 


ty 
i 


He's right about that. They' ve | | 


: BOB ‘ J 
Lose -- ? Uh, well, how do you |. 


| 


be 
PETER ia 


Bob, I want you to lose those ores 


oy abbia. of them is a busy intersection at the foot of 
< Fog obscures the other (north) side of the: bridge. 


32 


79 Cont 


a bride 
Heavy 


ad 


| 3 qi 3a 

al i ; 
X l [l 84 Cont 
| ; 


PETER Y 
qe ee There's a construction site the | | 
ye other side of the bridge. When. t 
i me A get there, follow my instruction 
i ee ies _ exactly. . Understand?...Reseues spi 
De VRS ho 7 ghey. Gam make me disappear, they | 
<o can make you disappear, £90, E 


y a l 
Lae EXT, INTERSECTION . be 85 
| — Cadillac stops for the light. Stealthily, ominously, 
er One and Chase Two pull up into flanking positions. 
ete ME l il | 
cos INT, CHASE ONE | E 86 
| h ‘man riding shotgun cocks his automatic ¢ weapon. 

ens EE 

; CADILLAC | ci 87 
th ae F ' 
i er tently watches the traffie at thei intersection. 
i Marty and Bob are surreptitiously checking the occupants of 
' the' two Chase cars, who are surreptitiously checking them. 


Gat see very well. 
Tu CHASE TWO 
jns to within twenty feet of the cadtiiec. 
mM, CADILLAC o | 89 


88 


; We ‘have: come full circle in the attitudes! of the cops towa 

i : Peter. « They were convinced he was crazy, but his caln 

, . determination plus the fact that two cars have been tailing 
‘them has rattled the officers. Marty cleht s nis threat — 
l  neryousiy. l ty 


ET aS Something going on here ~- they | | ` 
¿o v" look like Feds to you? o 


. BOB Lo 
Who knows? I 
i 


-o Marty tries to smile at Peter. 


MARTY 
Peter ~~ I'm worried that gun's 
going to go off ~~ you know, vy || 
accident, when we hit a few bumps , 


ce eae ee PETER i 


Paar toe “18 You do have something to worry | 
boo about there. 


REVISED - "THE FURY" - 6/24/77. 


ae ‘couple of hundred zene. by the Chase cars. 
n W CADILLAC ~ NIGHT h 93 
y “Ahead. of them are yellow warning lights delineating the. 


"construction site, There are flashers, reflectors, lumino. 
e arrows marking access and stone - 1 in the fog it's Ẹ 


pee 

33 
| ` 
{ 


EOB l | 
You said across the bridge when |: 
the light changes? 28 | 


; PETER 
-C Wetre not going to watt: Sop the 
=- light tọ ehange, Bob. 


BOB 


ESTN RI EE 


Co oo Wetre not? 


PETER 
| GOL =- 


ells, having picked his spot, and Bob reacts 


ever y 
cantatas whee flooring the accelerator toicatapult the 


ac through @ space between two trucks. 


GLE ON ` INTERSECTION - NIGHT fo 90 


12, wo is immediately in E but 1 to play stop 
d go. with vehicles skidding through the, intersection. 


Nr. ‘CADILLAC ~ NIGHT E 91 


wae i `- BOB i 
(praying) j 
> Oh, God, please God -- don't let | 
anything happen to my new car! | 


> ANGLE oN THE BRIDGE - NIGHT | 92 


89 Cont 


“(he Cadillac slashes by; it is followed, n a distance of z 


hazardous maze. 2 
poi 


PETER |} 
Turn right between the second and 
third flasher -- and GET MOVING!) 
EXT. CONSTRUCTION SITE - HIGH ANGLE - NIGH . gi, 
` The Cadillac skids onto a road between flashers, 
PETER'S VOICE 


(0.8. fy 

Put your lights out! | 
| 
| 


aoa a CHASE TWO DRIVER { 


os a ES (on radio) bk 
ae = Now we know what Peter had in mind. 


a lost. 
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ie REAR TRACKING SHOT - CADILLAC - NIGHT 


wo 
Af 


es -o The lights go out, and almost immediately |the car is 


eee Dy ce. omy rarest and arrows remain, the 
_. arrows pointing in erent directions, indicating areas 
.. for night deliveries. etal ‘ PE oe ne 


CHASE TWO - NIGHT : 
' comes skidding into the site and slows, hase qae elt’ 
ner 
| 


plows into Two from behind, Chase One § 
ABW: oe. 


E 96 


CHASE ONE DRIVER |` 
Which way? a 
| 
LANDER) 
I don't know! You go right, I'i: 
go left. Kill your headlights, | | 
- they're no. good in this soup. 


SONY. CHASE TWO - NIGHT : ae 97 


“ag Lander ‘follows the left-hand arrows. i 


! 
i 


out 98 
A-98 


s 


a  EXT./IMT. CAR ~ NIGHT 
a Childress looks across river at the construction site. 
CHILDRESS || 


OOk O -CHASE ONE WITH CHASE TWO - NIGHT | ra? apot SOG 
< as they prowl at very low speed through the construction 


ios heat lightning in hell, the territory fenced and angled, 
| | 


“assume the proportions of a king-sized nightmare. Both 
vis drivers and their partners have automatic weapons. ready. 
. hey àre very tense. ‘The men in the two cars communicate 


A pulls up beside | 


Seale ~ site, This sequence is lit by strobe flashers that resemb/. 


huge pieces of construction equipment appearing out of the 
Pog-Like prehistoric beasts. Gradually the sequence shoul: : 


I ; . > by radio, each man speaking in low tones. Otherwise, they’ 


apt 


lost touch with each other. The truth ac they're just ple 


EXT, CHASE TWO -~ NIGHT Z: seo x 


W creeping through the site. 
CADILLAC - NIGHT 3 101 
Ea From concealment behind a shed 40° puas ous! paning GAB & 
po Two and follows at 4 funereal pace” f ; enough pening 
te be. invisible. pe deat far GRERER P 
ees CHASE TWO ~ NIGHT i 102 Xx 


They i are approaching another collection of Flashers and 
a rows.. ‘ 


Coan GREENE | aa 
~- Now what? : | E 


i l 

i ees LANDER al x 
' -Don't know, sas : 

: a (pause) . . EE 

eu Hear anything p 


a GREENE $ 
-I don't know. Do you? Li 


LANDER - 
Yeah. I definitely hear something. 


E et “the Cadttiac behind them suddenly comes alive: musical 
: ge horn, flashers, spotlight -- and swings outi around them 
-at high speed. In front of Chase Two it makes a sharp 
$ right turn and disappears down an alley. 1 of tts lights 
ge © go off again. Lander steps on the gas and TO gets on 
E aie the radio. — 
bales a 7 
r EE LE, GREENE E 
io coco ol o Chase One, Chase One, we're in S 
“o qth a Durnas of the Caddy == l 
oe aes ee eign. 
e i ie ay oe ie: aij CHASE ONE DRIVER'S VOICE 
i een pi 
pa What's Jour position, Chase Two? = 
S ee ere ae ‘GREENE ) 
© 2o o l Sa the hell would I know? | 
a men. CHASE TWO 7 | 103 x 
ioe ~ eomes: toa barrier and screeches to a stop. Backs up. 
Ee -e Greene. rolls down the window. His weapon is the American 
C Gog es oo) 180, an automatic rifle equipped with a laser light that 
Pint, “ae . pinpoints the target by projecting a dot of red light. 
= moe spencer: pee backing up, looking for room to turn. 
C $ 
o a >o 
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GREENE'S P.0.V. - TAILLIGHTS 104 
| GREENE i 
Take a left, take a ners 
I see them --~ E 
mr. CHASE TWO | n 105 
-fander bears down on the. taillights. greene, starts 
throwing: lead, | mie , 
Ni CHASE. ONE 1 © 306 
i e to pleces, the car veers out ef control, crashes. 
The Ariye, mortally. manneety gasps into h | microphone. 
Rare cea . gi ' | 5 
nd the ĝar begins to burn. F 
EXT. ‘CHASE TWO 5 107 


ulling up “near Chase’ ones dusenej shocked 
<f- the car. His attention is claimed by t 
-tadllights of the Cadillac, moving eerily 
dine of vision fifty yards away, Greene j 
ay iene TWO. 


GREENE 
‘Dead ahead -~ go! 


ae floors the accelerator. Chase Two 
@lley of reflecting arrows and... 


ANGIE oN BUILDING SITE ~ NIGHT 


o i huge hole in the ground. Chase Two plunges. 
E WIER: its. occupants, and car explodes. 


mie 


ot onto, 8 mixing- ~truck platform built riety 


Hate, half out 

aè distinctive rec 
low across his 

nps back inte 

bot 


| f 


; 
l 
i 


aps come an 


[i 
l 


108 


feet above a 
down, along 


a a i 
ee e aiT, CADILLAC. - NIGHT | 109 
. tt dryg away on the other side of the excavation. There is 
op ae dull ee in the pit behind them, the fog lighting up 
O Fan a MARTY 
Eogh f “Mother of God! You set them | 
ap a Up =- you really set them up, | 
o aren't you? | | 
| e! H Cont. 
a E 
a a S 
Co 48 p: 
wo ao I os aa 
i SE E ee eT eS ee OE ee SEN OSIN E E N a 


© 


a 


aa o i 37 

E ce ae a 

i oe x H 109 Cont 
T e e en 

Jio o oo l I-worked here a couple of weeks, | 

a aN Sade obey Bost my way around. GET oe 


28 What's the hurry? We lost ‘en, 


E PETER 

cv SHUT UP! They'll still ae oe eemirns. 

“= Don't you understand that, they 
never stop coming! 


. DESERTED PIER ON LAKE MICHIGAN -~ NIORT 110 


‘me Cadillac comes into view with all Li nts out, drives 
Laway onto the crumbling pier. Peter ba ks out of the 
ae dienes? holding the gun on Marty. 5 - 


Ps i PETER t 
a te gees Sas ‘Both of you get out al Leave 
a ao the engine running, Bob. 


on a Bets Bob ‘bets out he trails a hand along the dazzling side 
ae ot. his car. 


ae oo BOB ' 
ae Cain eres > can't believe it. Not a scratch. 
l BB pe e a, i 


PETER 
` Throw your pieces in the lake. 


2 they do so. SOUND of HELICOPTER APPROACHING; searchlight 
s REPRE. down through fog. Peter looks UP. 


What are you going to do now, 
niir eer mt Peter? | E 
oe Peter edges into the driver's seat. Bob ió disturbed, 
ahs but’ he doesn't say a word. ot 
Ao a ee | PETER » 

ho When you see Childress, ask him |; 
ge ae one at it was worth his arm. 
T a 0 BOB 
D o a What happened to his arm? 7 


ne pe e (te the car in gear) 
a: z ooo) L killed it with a shotgun. ' 


, FURY" = 8/12/77 , prai 
A í . Nae a T aiita ae ! . : 
ae n D Sie 2 . > | = 110 con: 


= 3r © BOB T 
{> ; M Hey, Peter, now wait -- Eil 


© Ue ek hs Dut Poser bas a maniacal look in his eye da he slams the 
MOOR se ee ee 
naar ie 


F 
* i 
ie al 
E j 
4. 
t 


Eres re l ee PETER . 
es Tell Childress to follow me. E 
ok ooo TE want him to follow me this E 
S ao _. Peter takes his foot off the brake and the Cadillac leaps 

i) ucl “toward the end of the pier. pob is transfixed. | 


ea oe _ BOB E 
Not in my car, man? TE 
| || our A-110 


< INT, LIVING ROOM ~ PSI FACULTY = NIGHT |) _ ii 


"Robertson on the phones Childress b.g. Robertson murmurs 
| something », hangs up, turns to Childress. | |. 


ce? Gp eer ROBERTSON 
poo Tee res He wasn't in the car. 


CHILDRESS 


of course not. 


f CO. EXT./INT. HESTER MOORE'S APARTMENT ~ NIGHT 116 


r. o, She hurries across the living room to snatch the receiver 
deoo os gf the ringing telephone. We can HEAR SOMEONE ON THE OTAER 
ete END BREATHING, but that's about it. Hester makes a face. 


a : - HESTER i 
- Oh, it's you...that was a good '- 
“one, really passionate. Listen,/! I 
- fate to cut you off, but I'm a nurse 
: and if my phone's tied up and they 
>= cant't get hold of me -- so maybe | 
uu. you could breathe for somebody else 
© tonight? How about Andy Warhol?) - 
= Terrific personality; talent -- wow 
And he's built better ‘than I am. 


while Hester talks THE BREATHING INTENSI IES, BECOMES 
FRANTIC. = | 


es < m 


i 
| | CUT TO: 
| 


Eraser ey AG — ea i E NEEN AN ENa 


‘Tight 

> (NOTE: 2ND UNIT) 
ENT. VAN | | E 
“Hester ds driving. Peter is bundled up in 


NIGHT : 


4 


i 4 


Ñ HESTER | 
hangs up immediately, locking horrified 

pace, whispering: | po 
T rr _ BESTER 
. Ohmygod. Ohmygod. 


| 


tou 


"traffic, Hester's van streaks by. a 


eS HESTER 
Why. do we always have to meet = 
dn the van? What's wrong with E 
-` my place? Okay, for the sake ofi. 
argument let's assume that ie 
- everyone who works at the Institut 
-.- has his phone tapped. But nobody! 
=- watching me, for heaven's sake. | 

' | 


7 PETER . z 
> You just don't have any idea of ; 

. what we're up against. A 
2  HESTER E: 
' I'm nobody! I just work there. 
I don't have access to any vital | 
secrets. — | E | 


3 PETER ae eS 
~~ Raymond Dunwoodie was a psychic.: ; 


ee = Tf held had enough time he would | 


Py ne arkat Ta PETAR cree aE 
I nen-need your b-b-b=bedy; ee 13 


REVISED - "mme mmg" = G/tay77 O 39 
a i Lo ce 
EXT, PHONE BOOTH ~- ON A LONELY STREET - | | 


START Low ON a trickle of water, TILT UP J 
= the receiver of the phone, trembling, teeth 
* he can scarcely speak. E 


Lly 


: Peter clutching 
chattering so 


18 


. She stares 


‘EXT. KENNEDY EXPRESSWAY - NORTHBOUND - NIGHT 12. 


a robe. 


e 


| 


have found Robin for me. Childress 


must have been watching him..-hav 


. you had a chance to check the files 


_ at Paragon? 


| cont. 


SARTO 


"me Ping" °= 


SED- 


my ` HESTER ~ 
Peter, Robin is -~ he's -= 


- PETER 


Dead. | 
pega 

~ I'm sorry.,-ascerding te the 
= records «er l 4 


oes ' PETER 
=> Of course that's what the record 
-say! Childress keeps the record 


HESTER 
Ae (hates to say it, 
os put:) - 
= What if it's true? 


ee | PETER 
—° Look at me, Hester! 
' proof that my son is alive. 
otheiw 


~ so anxious to put me away. 


ones ey PETER 
"That car's been back there too 
Jong. Get off at the next exit 
= and lose it. 


EXT, EXPRESSWAY 


; ester makes a sereeching turn from the wrong lane, scaring 
‘the daylights out of several other drivers. — 


‘EXT, BELLAVER APARTMENT BUILDING - NIGHT 
KATHARINE BELLAVER, an expensive-looking 


getting out of a limousine, aided by her 
ravel-weary. 
BALCONY VOICE OVER: 


(0.5. | 


i of nosebleeds. 


I'm proof - 


ise Childress wouldn't be i 


KATHARINE'S VOICE, 


fo Allian, I know you're upset. But 
C UiO was told that Cheryl has a history 


my k X 
wrs ! 
i i 

a a ESS DEREN PEE N CAPA a eet a Ra 


eae ee oe 
3 = BO 


122 Cont 


j 


ie 
§ : 


ail 
i 
. i 


| 


fi 
(A 
bo 
$ 
b 


pe 
f 


DoJ 
a 


a 


Peter's attention shifts to a side-view mirror. 
oe T 


123 


| 
| 124 


beauty of 45, is 
Chauffeur. She 


-has-an attache case with her, and appears; to be a littie 
GO TO GILLIAN WATCHING FROM AN UPSTAIRS 


a 
wa nn ll gt nn 


“she! 8 ‘ta “the bathroom aing her face; Kati aring, wearing 
around-the-house clothes, sits on the edge f the bed. 
| Gillian -reaches for a chewed and goes into ithe’ bedroom. 


“An icepack . stepped $ the e Bleeding | 
An five minutes ~- i 


: 
hA 
l 

é 

i, 
h 
ki 
* 


H 
H 
E 
ee 
ar 
Ly 
= 
e $ : 
eà 
ea ! 
ia 
7 i 


E A E ET EAN ee E AA L E E A E E E ag 


G 


TE ATi, , . KA 
coo o That's impossible. 


O 


i ~ GILLIAN 
-` But I'm trying to tell you, 
I made it happen. 


THARINE 


a GILLIAN- 
pna (highly agitated) 
Well, what about when you started 


-oo bleeding? Remember a couple of 
>o e weeks ago? You said yourself that 

gut was healed. But it opened right 
Upes okt was like a warning. 


GILLIAN 
Don't! 


ee KATHARINE 
Why not? 


ri GILLIAN 
" You might -~ it could happen 


_ to you, worse than Cheryl. 


` KATHARINE 
T had a long flight -- and I'm 


o thred -- and I'd like for you to S 


, stop carrying on like this. 


ce GILLIAN 
~~ Don't be mad at me. 


Sere een a KATHARINE 
-Gillian I'm not. But I always 

v= thought we could tell each other | 
anything -~ anything, no matter 


_ what. 
: GILLIAN 


oot o We can, Mother, I love you. 
-o'o But I'm afraid... 


KATHARINE 


- “Afraid to let me touch ‘you? 


GILLIAN 


hid 


i 
ae | 
‘ i 


atharine sits down and attempts to place a comforting 
Ady on. her daughter. Gillian draws back.| | 


Cont. 


L2 5 cont 


© oi 
o tae _ KATHARINE | i 
Oma. eee I'm home, and I'll stay as long |` 
o- e hee as you need me. I promise. What 
ci o 0 we really should ‘do is talk to E 
godet p a pOMeoNE. Dr. Brenneman has had, |; 
; SL A T -wonderful success working with | 
5 _ young people, and -- : 
ooo : GILLIAN | | 
) : “Oh, ‘no. I'm not going to a i 
'  PErERLAET LSE. l . 
i gillian puts her face in her hands. Then Lan is calme 
É having, nhap up her mind about something. 
7 | 
| 1 OUr J 
SINT, FOYER OF PARAGON INSTITUTE - ANGLE ON 128 
STAIRS ~ NIGHT | 
© 


, n rae trepe © 


he meg pmeton in the set of her mouth. E 
l : GILLIAN | 
¢ Dr. Lindstrom -- I know I'm not 
. | @ mental case =- but I really ae 
could use some help. od 
è ro We all need to ask for help ; 
Ei `o sometimes. Come in, Gillian. 
“Ellen puts an arm around her, bringing her Inside. 
oo | a our 12g 
= ye EXT, PARAGON INSTITUTE - NICHT fe A-129 
lee Gi 
he wee ‘CAMERA PULLING BACK as Ellen closes the. door for a PULL SHC: 
ae OF the building. 
i | EXT. PARKING GARAGE ROOF = DAWN ` | : 130 
“Hester's van is parked there.” i a 
m t i 
y n 
{ fis gor N e 
i Lt SE ee eee Ww... 


In response to the doorbell, Ellen Lindstr fm crosses the 
mover ana ‘Opens the door. Gillian is stan iing outside. 


“The. obvious Gillian is atrai but there's a look of 


4 


REVISED > "THE FURY" = 8/1/77 C CoP gg 
“INT. VAN - DAY z 131 


N > T Peter ‘and Hester have made love. Peter Looks somewhat more 
ot tranguil than when we last saw him, but he's rubbing tie 


© palm of his right hand as if it's PARITE: pim pain, 
: -Č How long aia you follow me ‘around - 
| $ . before you decided to take a- pi 
i chance on me? £ 
© 7 et E 
i ae A l PETER E 
7: months. E 
‘ : -` HESTER ) 
A. Thank you for picking me, Instead, 
© ai af one of those sexy breads I wor) k 
g ith. l 
al | PETER 
Hester, you have no ideg how 
é beautiful you really. are. 


Hester, ‘smiling, snuggles closer to him. But Peter's mond, 

s always; changes ce aaa de | . 

- PETER E 

.. > Somewhere there's a hell of a ey : 
. lot of research going on ~~ much | 
more elaborate than the setup at) 
z Paragon. God knows what they're i 


i; doing to my son. | | 


e ' HESTER 
o Paoi if Robin is still -- I 7 
©. promise, I'll find out where he |. 


is. 
Cont. 

H i 
ft 
aa 
E 
e Ai 

I 

i 

t 

[i 
EE 
a | 

i} 
j 

fi 
E 
i fE 
ve Pe 4 : | 
: fo 
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: a Slieen MOVES TO A CLOSEUP of a bullet se 
oao Bis. ey hand. l | 
| e gur TO; 


PETER 
“ reodha) 
You take too much for granted. ` 
„You trust too many pooples ss a 


=| 


ragsoack 3 SEQUENCE - ISRAEL ~ PETER AND ROB: N 


Sequence unfolds. E 


-they are head-to-head when they finish the: ; ap. 


AT. 
x 
431 Cont. 


E the palm of 


A 


“having. an all-out race on the beach. The bhach is part of : 
-duxurious seaside club, which we will see; nora of as the, 


ee |. 
“peter has ‘the edge in their race but “Robin rains slowly, am 
FROM WATER 


‘LEVEL CAMERA TILTS UP to Childress, who has/a stopwatch in 


oy CHILDRESS © i 

eo took at that time! Three minutes, 
-twelve seconds. B 
ocn D won. j [a 
eon | ROBIN | | : 
“<> You did Box! E 
o PETER E 
n Robin -- the old man can |; | 
still get the best of you. i 


} l l - ROBIN | 
re PL -~ (appealing to Childress) 
oles I beat nin, didn't I? You saw itl 


pie,” CHILDRESS 
“oco. From here it looked too close to 


Taide ready to plunge back in. 
ROBIN 


o7 okay, let's race again -= ten laps 
< this time. We'll stary from om the | 


| Jetty. 


‘ ‘cont. 


'.. One hand, timing the race. In this FLASHBACK SEQUENCE 

Childress has the use of both arms. Robin climbs out of the 
o eter while Peter, very winded, lies on the beach. 

i | ; 


t | Peter, exhausted and Yaughing rolis over on: his back. 


O 


‘PETER 


.You won. You really dids 


a CHILDRESS. 
n thig exereise is making me 
v hungry. Let's have lunch. 


Childress is intercepted by a WAITER. 
WALTER 
oair. On: the terrace. 
7 CHILDRESS 


r F (to Peter) 
mb CORE Oe Go saheets I'll catch up. 


"CLUB RESTAURANT ~ ON THE TERRACE - DAY 


walks away. 


T ROBIN i 
<: What will it be like, living in 
«fhe States? 


ROBIN 


| Yeah. 
5 ROBIN ` 
C wy are we going to Chicago? | 

Bites _. PETER | 
oaos Good school for you...the best. | 
= You could go out for football. | 
ace | * ROBIN . oe i 
AES hve up soccer? ' im te 


‘REVISED = "THE FURY" = 10/23/77 i | 


` What are you trying to do to me. |, 


: Mr. Childress? Telephone for you! 


do 
g 


F) 
A 
i 


PETER 4 l 
wI don't know, I've been away a ie 
"Long ene. - Ii. 


© since no mom died? i 


PETER i 
(studying Robin) m 


oui throws a towel at him, Peter laugh harde: 


| ” Peter and Robin at a table. They have ch inked out. 
bathing suits. Peter has just exderee l ich. The 


A Cont 


E Peter picks himself up off the beach and. throws his arm aro 
Robin, -They all head toward the bathhous p praneing room: 


B 


of their 
Waiter 


02 9 
7 x 
oo A 


A o eee. f 


- Football's more popular in the i 
. States. Football players are more. 
popular with the girls. — tt 


in glances at him and smiles, but the smile doesn't last 
r watches his sọn compassionately. E i 


ding so he can keep an eye on Peter end Robin in b.g. 


as CHILDRESS Te 
Get here as quick as you can. ru 
‘tell Peter. 


He hangs up and walks away a the phone. a 


= TERRACE - AS BEFORE aro D 


i 
net ROBIN ce 
School, sports -- that's for the j 
kids who fit in. Not for the freaks. 


Me Ghee | PETER oe 
“What is this? 4 
ROBIN Ty 


‘eat a knew what was wrong with | | 
ime, I could -~ . 


ne a! PETER 
| Nothing’ s wrong with youl 


cae ROBIN ee Saban 
Maybe | Ta do okay in a 200. 


e PETER 
What. the hell are you doing, 7 
a Peete sorry for yourserst 


res answer. 


Pas PETER 
cos. Okay... you have a talent that 
-on eould shock the hell out of zi 
Co T o people. But that talent. could i 
ni also be put to good use -- bd 


- ROBIN | 


Cont. 


Cont. 


PETER 
vee It's nothing to be ashamed of... 
<i Childress: knows how you feel -= 
. that's why he wants yeu te go teo) 
this school in Chisage. ¥eu!i2 
meet other kids there whe are - 
“special like you. 111 be with 
“you all the way. If it doesn't 
-work out, we'll do something els 


Bobin ‘Looks hopefully at his father. 


eond 
poed 


PETER 
Did I ever lie to you? 


CHILDRESS 
minute? 
i Pater, gets up immediately and Childress, 


: TWO SHOT - CHILDRESS AND PETER 

Ce a CHILDRESS 

ayti ss Your cever's been penetrated, 
Bae & hoo." youll have to get out of here 


ace > fast. The airport's not safe, 
rai better go by boat. 


oh - PETER 
_ Robin stays with you. 


Cs CHILDRESS 
ene 


=. PETER 
T better tell him. 


Walks back to the table. 


mw ANGLE - TO INCLUDE CHILDRESS AS HE REACHES 
"Hobin, would you excuse us for a 


ee shoulders, leads him away from the table. | 
“Robin and STAYS ON him for a few moments. — 


“He picks up his wine glass and drains Lt.’ 


E a —. D Cont. 


l 
'l ! 
t 
t y 
i . 
i 
j 


| 


F 


e. 


‘ 


| 


E 


{i 


t i 
} 4 
i 


4 o 


dh atn around nis 
CAMERA GOES TO 


$ 


DER e: F 


| E 
Igi 
| | ; 
Lof 
p 
mi 
ij 
ae 
| l 
Éf 1 
i i 
i | 
i 

$ 
i 


I G 


Hé sits dawa across from 


He motior 


G waiter for a refill. 
oe © ROBIN E 
oo What's up?. ‘cae 
C ‘ ow a 


O 


(O 


Pi 


G Cant 


Peter starts to place the glass down and tt uade g 
apart iin his hand. He's been shot in thejpalm. He ace 
= to see the Waiter, with a bullet hole in his chest, fall 
across the table. Childress races towards | ‘them, turns over 
the table, creating a shield against tha audden aun fire, 


fo the right, the arab Commandos, yearing distinctive head 
gear, shoot their way through e group of” tourists. From th 
wall above, security guards exchange fire. MEER then. 


“REVISED - "THE FURY" ~ 10/23/77 _ set? Ce 


i otiy in front, two speed boats race toward the shore 
r ying. more Arab commandees. One boat lands on the beact 
j ther on a stone pier to Peter's left. 

a 
| idress, Peter and Robin are hopelessly pinned down. ‘The 
iraw their guns and fire back but it is Just a matter of ti 
afore. ade ‘Arabs get to them. 


Be PETER ae 
"orim going to try to make it ‘to F: 
i that boat -= and draw their fire. : 
: Then you take off with Robin. E 
ROBIN E 
e (protesting) coe 
Not — AN 
PETER 
is (to Childress) 
fake care of him. 


_ | Before Childress can stop him, Peter runs | down the steps to 

ehhe pier where the Arabs are Climbing out:of their boat. 
(An Arab with a 35 mm. arri. stops Peter's escape). Peter 
shoots them both, jumps into the boat, E ret out towar 
the open sea. 


From. a tower high above the restaurant, an Arab takes alm, 
hits Peter's boat, exploding it out of the water. Rober3so: 
shoots” the Arab out of the tower. 


Meanwhile, Robin is struggling with Childress, refusing o : 


ov dragged. away. Robertson arrives, takes Robin from Childvres 
eee ‘Childress runs up ne pier looking for Peter in the wat 


oe ROBIN 

eee Killed him ~~ they killed my dad 

. THE. WATER Ea : O E 

“he. | burning boat, Peter's head breaks the. ‘surface. He swir 
feebly to the edge of the pier and goes up a ladder. An Ar 
gun leveled, is waiting for him. Before he can shoot, two 
quick shots knock him: down. Peter, dazed) struggles to che 
deck of. the pier. Childress appears out of the smoke, 

tN = Cont. 
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Hi 
ner ean a Mill ect 


s 1o | | REVISED = "THE Fun.' = 10/4 fi ga 
X soal coe E a | - E:Cont 
eS: 1 o Seyelver in hand, looking at the dead man. ‘ike looks at Pete 
O o E ¿> Peter smiles and shakes his head as if he 'kan't hear a ¿nu 
“ 2 ‘a the explosion has deafened nim. But Childress isn! È 
aking. He raises the revolver and shoots Peter with 5, 
Peter is. hurled backwards into the water., 
| PETER'S VOICE 
© . : y (o. 8. jo : f 
i yeu can't trust anybody. I could | 
: get you killed, Hester. | 
4 nS i f | ' 
i f . 3 f Cu- 10: 
© : naw - PETER AND HESTER IN THE VAN - iii  A«231 
ie on HESTER ! 
7 “You have to get scary, don't you? 
rn i'm fine! Nobody's after me! ii; 
o “You're the one who keeps disappe ing, 
O i and, God, I don't see you, days at 
‘ ‘ > @. time, weeks, all I can do is call 
eon, “vand call that elevated train number, 
a ond Benes: once in a while some wine 
E | he. hes’ him hard aoun. to crack his ribs, Pees Pever 
oe ouches.her. It's obvious that he cares A: her; at the 
sa ame timè he is frightened that his obsession may well be 
4 he death of Hester. LP 
ee 4 | WŒ 
| 
: | 
Í 
Woi 
Lad 
| 
E a ; | | 
pe, t = " i eats eee 


P. LmovsINE - DAY 


i KATHARINE Eo 
‘Paragon Institute! a ‘Like : 
a haven for quacks, But their E 
references are good. te 


Lé imóusine stops across from Paragon, Katharine eyes 
he ho se suspiciously. il 


tf 
a ' KATHARINE a 
p the more I think about it i 
= the more I'm convinced this isn't; 
zan appropriate course of action. r 


= > GILLIAN | 
Mother, I- jike Dr. Lindstrom. and | 
I'm old enough to know what I'm | | 
doing. i 


n o aaite opens the’ door rer gets out, E 

wht ar 7 
Pe ee ele KATHARINE { 
aa T IT don't intend to let you stay = 
ee rea ae or s here until they've answered a 


i R - Jot of questions -- I mean that, 


PORES o osiy et gallan, =o. it 


, 161 
T F St Bas 
T INT. FOYER OF PARAGON INSTITUTE - DAY $ 162 


It's. like a private home. Ellen Lindstrom. Grosses in 
i -.. response to the bell, opens the door to Gillian, 
ee Mrs... Bellaver, and, the Bellaver chauffeur, | tho’ has 
Gillian's luggage. i 


ELLEN 
ae: ‘Hello, Gillian. Mrs. Bellaver, : 
ao x ` I'm Ellen Lindstrom, Please come | 
cooo in. Dr. McKeever is monitoring 
onai an e À, test in one of our labs, he'll | 
Poe qcutat ale See. @ iS with us shortly. Why don't 
we have a look around? 


ee CINT, LIVING ROOM - TRACKING ELLEN, GILLIAN iw A-162 
| RATHARINE THROUGH THE HOUSE : 

aP oan KATHARINE 

a ss Lovely. . I know I've been here 


: í 


poro opinn ein, before. This was Babe Gifford's a 

app ase Ses e houses o : 
ge eee 4 Cont. 
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aE 
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at 
=o 
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ni 
ije 
Jei 
e i 
ey 
j 
ile 
ied 
e si 
(E U 
no 
thy 
Beet why 
ae 
© a 
& aii 
7 i viet 
i’ aa 
pa . 
vf 
© KBB z 


i ELLEN 
We baai the house from the 
~ Giffords. - It was so beautifully 


— few alterations as possible. 


-o @iliianta suite. is partlowlarly 
a attractive 7 


en I don't understand why you 


. psychic ability if there's a 
~ Minimum of distractions. of course 
. it's not all work and no play. | 
<- There's a game room and a good | 
library down the hall here -- do| 
~- you play backgammon, Gillian? 


Ae oo onian nods. 


Certainly. Why don't we have a 
> look in one gf our workshops, I. | 
< think you'll be interested in 

ones we're. doing here "m 


furnished we tried to make as 


KATHARINE | 
(to Gillian 


insist on staying here, Gillian. : 


| Ita feel much better -- 
: a MCKEEVER'§ VOICE | 
+ hat was my idea, Mrs. Bellaver. | 


0.8. 


MCKEEVER - 
(to Katharine) 


: We have young people staying with 
us all the time while they help : 
> With our evaluation program. Wel- 


can do a better job of judging ~ 


MCKEEVER 
“ana our housekeeper is the best 


_ Irish cook in Chicago, I'm. SE 


to say. 


ne KATHARINE o: 
ear. like to know what kind of --. 
‘program! you're talking about. 


MCKEEVER 


eet | 
CKEEVER: joins them, and they keep walking. 
oe aes o gregarious man who knows how to charm 
‘the ladies. Š 


ELLEN 
C Katharine and Gillian Bellaver “=, 
— our director, Jim McKeever. Paes 


l 


A-162 Con 


Mckeever is 


k pete his aioe Katharine smiles grudgingty. 


pith OSS a ON aa Su Rs Aly eile has Catan A A te as a ns eg ee ene any Bala 


| [i ge EVISED ~ "THE FURY" - 6f2U/7T a 55 
| he INT. DR, MCKEEVER'S OFFICE - DAY : B-162 
] © : T as McKeever enters with Ellen, Katharine and Gillian. The 
a workshop ds clean, bright, colorful, func ional -- @ game 
© Eo _ room, a playroom, It is divided into so Piabobaeseas areas 
| oR tp on three levels. A simple test in telerad anga PWAY 
flat -< nvelving. & sender, a receiver, a few cutouts o or other. 
ae large, easily identifiable obdacts. see ar Gan monitor 
| . i o. both: sender and reeetver on sloped seireut “It looks 
| i like alot of fun, as MeKeayer deseribe ‘the APR: to 
y° : Katharine end Gillian. He econeludags: J 
| | : _. MCKEEVER | 
| ‘Telepathy ts a timeless form of |f 
| communication. My five-year-old | | 
» daughter was very good st this. °. 
© | ..- But the older and more sophisticated | 
i = we become, the more we rationalize) 
; “what our senses try to tell "l 
‘ ee KATHARINE p 
i SENSO, this 13 all Gillian wild be | 
© ; -<o doing? ; 
ae MCKEEVER 
f -o And similar tests, under my odtacnal 
ae ee -= supervision. [i 
ie | cae ee yeaa take very good care of her, | 
; EXT, PARAGON INSTITUTE - DAY i] c-162 
Ë ; a di 
€ 7 McKeever. and Ellen Lindstrom are in the b.g, as Gillian say: 
i good=bye. to her mother, , g 
i | © GILLIAN i 
7 ru be fine, don't worry, And- 
è ie Tr see you in a couple of VOBRS ® 
i KATHARINE F 
Call you às soon as I get to Parts 
Tia you know where I'm staying -- `. 
& a © GILLIAN ` ! a 
=" Sure, Have a great trip. s 
! litan ‘kisses her. Katharine gets into the TER and 
i Gillian watches as it drives away. l | 
: EXT, PARK NEAR PARAGON INSTITUTE - ANGLE oN) D-162 


he S i: yout 

x FE or GILLIAN; “MCKEEVER AND MCKEEVER'S IRISH SETTER - 
4. © | > LATE AFTERNOON 
E | Mekeever and Gillian are having ice cream as tay stroli alc 


7 £ 
Gont, 


i 
X 
i 
ales 
l i Wi 
E wt 
ae t baa t 
Q | NRN 
ë y t 
l c 


ae 


ii 


o ae MCKEEVER 
© @illtan looks around at him, annoyed, 


ana MCKEEVER 


is like seeing the universe, in vivid color. 
` ; i a ; : i ‘ { 


ae 
Stee 
BB 


aa 
ae 


f © GILLIAN 
'Paragon' ~= the best there is. 
Something that can't be equaled: | | 
the incredible power of the human; | 
mind, We hope you'll learn to use! 
that power in order to develop your 
gift. a 


fea 
~ GILLIAN i 
It's not a gift, It's like -- |} 
having a bad tooth, and never : 
knowing when it's going to hurt. | | 


That's because a part of the mind: 
you've never used before becomes | 
sensitized, ) 


Gt es GILLIAN a 
Sensitized to what? E 


MCKEEVER ; 
The bioplasmic universe. In that: 
“universe is a record of every human 
impulse, word, and deed -= from |: 
lives past and lives to come. E 
Occasionally you make a connection 
between the timeless world and the. 
: physical world -- you have what. 
clairvoyants call a 'vision,! | 


S 7 GILLIAN ; 
I can't see anything about me, iit 
“though, it's never about mes I |? 
guess I'm glad it's not =- i 


ET a eut ; a LEO 
‘Bhe shudders from some deep internal bleakness, McKeever 
atudies her sympathetically, F 


MONTAGE SEQUENCE ~ DAY AND NIGHT 


| os 
if E162 
a 


_ ‘Eight or ten SHOTS, representing the passage of a couple cf 
. days.: We have Gillian and the Housekeeper, MRS, CALLAHAN, 
: unpacking Gillian's things in her suite; Gillian at dimer 
with. Ellen Lindstrom and McKeever; Gillian ‘playing with 
~ the dog$ Gillian trouncing McKeever at backg 


ammon 5 Gillian 


in the workshop studying the aura of her own hand, which 


| 


i 
i 
i 

i 


k. 
ee 
i i 
E j 
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REVISED - "THE FURY" = 9/15/77 Le 
. EXT, PARAGON TREE A'TRIUM 
Gillian and Hester are seated in a happy mood. 


enters, 


a MRS. CARDAMAN O 
Anything I can get dl di two | | 


we I don't think so, 


eee cream and a big. TERY P] 
top. 


-y Hester smiles and looks at gillian. 


me. If my tests aren't finished. | 
soon, I'll gain 15 pounds, Terrific. 


Who cares about Paragon ==- I mean; 
~ pretty good. When you get to be. 


weight and more about security. i 


| 
GILLIAN 
Cut it out. Tell me about your | 


| 


ladies? 
GILLIAN | 


HESTER | 
Now wait a minute, Gillen, let's! 
think about this. Tell you what! | 


© =- how about two hot fudge sundaes. 
' Two scoops of vanilla ice raita fs 


chocolate, walnuts, some fruit, | 
2E 


GILLIAN 
Hester, you'll absolutely corrupt 


I'll solve one problem and gain a/ 
new one. — ; . | 


HESTER | | 
Come on, Gillian, you're. gorgeous, 
The guys must be crazy about you. 


l GILLIAN | | 
What about you, Hester? ee 
can't be the Mhors world. | 


HESTER 


all it is is a job, the pay is i 


my age you start to worry less ab 


I know there is one. After a 
do have ways of knowing. F 
| 


A 


Mrs, 


ut. 


E1624 


ai1iian in shock. 


callar 


å OB | 


oe substitute for Love. 


EVISED - UDE FURY" - 9/15/77 


IR 
(a little more serious) 


Okay. Okay. There is a guy. 
A real character, You woulda! + 
. believe what I have to put P wi. 
from him. But I dig him, at 


SA ae 


about you? 


GILLIAN 


Well, no ene special but I guess 


romance could be ee around the. 


HESTER 
Me too. I ey like you, 
Gillian. | 


Mrs. Callahan enters with two huge, grote 


; HESTER 
Hey, come on. Here's today's 


| 


g. 


| 
| 


+ 
: 


` corner. EASE ES ot boku I met © 
. you. 


i 


| ; 


; 6-8 
na 2A Cor. 


ig ice cream 


DISSOLVE TO: 


C 


AND ROBIN SANDZA ~- NIGHT l a 


|W ARE STILL ON THE STAIRWAY, BUT AT NIGHT. | SOUNDTRACK: 
_Rabored breathing, the sounds of someone running hard. 


Int. _ STAIRCASE AT PARAGON - DAY  Pel6e 
“Giliten walking upstairs with McKeever. i 


7 GILLIAN 
I took dance for two years, and 

= fencing, because Mother insisted. | | 
<o Bhe thinks I'm not very graceful. | — 
| 


n  MCKEEVER : 
-When I was your age, I had one |: 
-great ambition -- to be Fred Astaire. 


AS you can see, I failed miserably. 


and momentarily. i 
LOSEUP.- HANDS ee 


here isa prominent scar across the back je MeKeever's 
nandi (Gillian's fingers touch it. INST LE ; 


INP. STAIRCASE ~ PARAGON - FLASHBACK TO MCKEEVER 8-162 


NGLE ON GILLIAN - DAY i mee 
turning, she sees: e 


L HALIWAY - FLASHBACK - GILLIAN'S P.O.V. | 7 -3-162 
OBIN RUNNING IN THE HALLWAY BELOW - NIGHT | 


boks different -- furnishings, zeua diza, etc. He 
‘pursued by McKeever and a couple of the |Paragon tech- 
cians, who block access to doorways, turning him toward 
ra. -He runs “Up he stairs, McKeever behind him. 


In 


ras tele to pull free of him. 


=op Gillian, what's wrong? 


s they: reach the top of the stairs, MeKeever takes an! 


© 


REVISED ~ "THE ping m a | | BS 
T 


INT, PARAGON - FLASHBACK CONTINUATION - oN TE 1 
‘STEPS ~ NIGHT 


on 4 7 : ‘i ! l 
$ : { į 
D E There is a large window at the landing. a lunges 
pees at Robin, momentarily stopping him, but Robin tears free, 
‘ cee. me ere balance, he teeters toward the Window. 
“Robin, n nol a 


i ' time he lunges in an attempt to save Robin from going 
T ickwards through the window, but ke missés, His hand is 
Bi y lying glass as Robin disappears i view, ` 

i moi - MCKEEVER'S HAND LINKED WITH LIAN 172 


i | 
C : l i 
y PULL, SHOT - DAY : | ’ | 173 
4 | i ; 
H Gillian, horrified, backs: away from Dr. BGRpSver 
| ane GILLIAN a 
" Don't touch me anymore! Please ! 
don't touch mel i 


eee, Callahan comes down the steps to tak charge, putting 


an arm around Gillian, guiding her upstai S3 as McKeever 
i whips out his pocket handkerchief and wraps) it around his 
leeding hand. | i 
rs PARAGON INSTITUTE - NIGHT ipa 
Hester Leaves her van across the streat, hurries to the 
if s titute. e : : | 
4 INT CONFERENCE ROOM- - NIGHT . f i 175 


STEN. MEYER, McKeever's assistant, Ellen Lindstrom and 

... BIGHT or. TEN OTHER MEMBERS AND ASSOCIATES of the Institute 

io are meeting when the door cracks open and Hester, wearing a 
_. purse! çap, tunic and pants, enters with jan apologetic smii 


| Dre McKeever keeps the hand that has bled in a pocket of 


oe o his Jacket, E 
a a MCKEEVER aa 
ee o : Tomorrow we do some real testing -- 
A e Me E eens at -make things as challenging as E 
C ee | possible for Gillian. . | 
; “While he: ‘speaks, Hester goes through a eee yoridi of 


< Milan on t e R coarse 


CAR a MCKEEVER | 
mC) OG a Nelson, as soon as Gillian begins | 
ne e _ | to demonstrate her psychometric | 
1O oe talents I want complete audio and 
| weccokens records of the tests... 
J j TECHNICIAN 
a wiil she be ‘working in the Fervaday 
i yp cage? 
i ee NCKEEVER 
~ No. This girl's not a cheat. she! 
i _ the real thing. 


n her eves. 


i 
i 


~ MCKEEVER aa 


-Anyone who's had even miner surge 


| 
| 


5 ; 


| 


Do we ‘nave any bleeders in the group? 


. An. the past three months? How about 
yoo. Wieers? Hester, Kristen, if you girls 
oao ooo are into your monthlies I don't waht 


Danes \y . you around when Gillian is testing. 


es " pa ` 
PoF: $ k : 
| 


Se ~ KRISTEN 


Ca as a as _- Are you serious? | i | = 


to psychometrize is spontaneous, 
creates an enormously powerful 


exposed to it will bleed. They may 
bleed a little, or a lot. 


eke, |. TECHNICIAN | | 
What is this kid, a vampire? | 
Cae MCKEEVER 
5 I don't want to hear anymore funny 
i like that! 


ab og KRISTEN | 
ee do yee ‘account. for it? 


| 
jl 
MCKEEVER a 
| 


Gillian. ‘ts attended ‘by McKeever, Beren; anid 
han Just aa Gillian a shot, 


We can't account for it. Not yet., | 


| 
if 


ee fe MCKEEVER . | | . 
I'm very serious, Gillian's BS. Bh 
e 


“a ee =. electromagnetic field, Almost en 


175 Cont. 


Hester looks up at this pronouncement, a nine of excitement 


176 


g Heater. Hester 


60 


HESTER a 
will you be needing anything else |, 
from the pharmacy, Dr. McKeever? | 


; The 
 _Mëreever, intent on atan, shakes hia a hend, Gillian, eyes 
-1 -gilesed, fr lly. SRS f oetet ots 


ELLEN i 
(eyes on her watch) i 

Af ‘the Evipal should take effect 

` in a few moments. 


her bea Gillian stirs and sighs, 


. MCKEEVER 
- Gillian, can you hear me? 


7 > @TEETAN 

os (eyes still closed) 
Yes. 

ae. MCKEEVER i 
Are you all right? Z| 


| GILLIAN EE 
eo Tired., i 


MCKEEVER 
Do you know where you are? 


GILLIAN se 


Yes. 


Fe ELLEN 
nia Do you know who we are? 


enna o GILLIAN a 
> Lindstrom. Dr. -- McKeever. | 


ELLEN 
-Would you open your eyes now, Gillian? 


a After a few moments Gillian opens her eyes and looks at each 
Soen _ McKeever smiles at her. She tries to smile back. 


7 __ MCKEEVER oe 
Gallien, what were you seeing on i 
the stairs this afternoon? 


o GILLIAN 
‘That boy =-=- kopii I never knew 

hls name. 

: But you've seen him before? B 

~ Pi cont. 


| 176 Cont. 


\ HD SS ae but I think Gillian really wants, | 


Ming -PURY" "r l 


s ae. GILLIAN i 

E | worn) Yes. ae 

r ~ Hester, taking all thia in, has been jolted ý: 

i © Robin Sandza. It's obvious ei y mention ef 
T Piece of newa she has for Peter, > at fe thinkbna of the 
ik INT. MCKEEVER' S OFFICE - STILL LATER THAT HS 


mien : fixes drinks for herself and NeReever. 


` ELLEN | 

Ct Gillian and Robin were in touch | | 
'. telepathically. Think of what we 
could SECO Teal if Robin were- 


: ali Ive.. i l 
f as l pi 
ver looks a little sick. i 
MCKEEVER | | 
.. I'm sending her home.. fi 
: Sea PE ce ae be Jim! Why? | 
OU ae Me Because I don't want to be l 
WA Bee i aaa ae for Gillian Bellaver! 


. LEN 
You don't mean that. It's late, 
en a - and we're both overexcited. This. 
ee Bee uae _ .< £8 a marvelous opportunity for ust 


i hes Te ees, = We only had Robin for a few days p- 


1 


to work with us, and she's the | | 
best subject for PSI research I! ve 


yl pea ever seen. 4 
oe pees et McKeever shakes his head; he has a lot on, his mind, which 
ee he feels inadequate to explain. | 

i} + x i KoI ` i | 


MCKEEVER : 
ca oo Even the most backward tribes, the 
th ee aes ` most primitive cultures on earth, 


fess would welcome the birth of a 
os Robin Sandza -- and in time he'd : 
ite E become their magician, their prophet, 
a E eee their great healer. But there's n 
ed eee ee L place for these kids in our calcite, 
ek | ~oo because they are so superior to what 
aoa ae Me A we hold sacred -- and history teaches 

we ae that what a culture can't assimilate 

eo Lt destroys! . 


ELLEN 
ete A Jim, what eatis Happened: 1 to 
-. Robin Sandza? 


ar MCKEEVER 
He was running on the steps -- 
window. 


2 -ELLEN 
© But why was he munning? 


AT 


(broodingly evasive) 


Ellen. 


en ee Coil Why don't you come up to my place? 
ee "os III scramble some eggs, we can te 
i a i E : i ee ie 
i "i fs tnt ro NO TELL just finish this, stretch 
E e ooun Out here for a couple of hours. | | 
os ci What time is it? = 
ë aa a ELLEN 
a ie era wana: _ Quarter past four. 
Eo | 


r pei ELLEN 
: ; $ Well.. -good night, Jim. \ 
Pa ey To aa switches off the overhead light, E the room in se 
EE -. darkness.. McKeever, pilloried by his thoughts, Slumps deep 
ee oin the chair behind his desk, drinking. n 
© ee oe 
” =. INT. JIM MCKEEVER'S OFFICE AT PARAGON INSTITUTE 
pi -| = MORNING (FORMERLY sc. 187) 
: te: doctor is sleeping uneasily’ in his chair, empty glass 
Sept, "held loosely on his chest. SOMEONE opens:.drapes and morain: 
© Ooo “ight floods McKeever's face. He stirs, raises a hand to 
BX ke -. protect his eyes. All he can see is the dark shape of a ma: 
Se ee ee ee ese | l 
ce Page o ` CHILDRESS - i 
, “hi Good morning, Ree 
© T 3 : = 
2 ; 


Disturbed by his tone, Ellen looks pee ee him for a elu: 
: to Ais: trouble. It comes out of left field: 


taking them two or three at a tihe ~- 
he slipped and went through the .~ 


a 


oo ` I don't ‘know, Ellie. I wasn't here. 
į Mexéever pours another stiff shot for himself, which t 


Se ee ae MCKEEVER 
ae Soe Pe Later than I thought... thanks, Biite. 


© 


; 
í 
i 


63 


MCKEEVER 
oe _ (te Childress) ... T 
<o What do you want? a 
My arm hurts, That's a funny | 
“thing, Why should it still hurt; | 
it's dead, isn't it? You!re the, | 
-Drain expert, so tell me -- is it 


all in my head, Doctor? 


Cee MCKEEVER 7 
That's an over-simplification...'. 
but there's nothing I ean do. hoe 


ee ~ CHILDRESS l 
‘Not what I came for, anyway. | 
) 


éver looks stupidly at him, trying to conceal his 


', DRUG STORAGE ROOM - DAY | B-17 
ester, preparing to go off the night shift, overhears tne 


‘Mckee 
urpr f 
a If 


Following: 
ee CHILDRESS! VOICE | 
| (0.8) . 

. My people always know what's going 
= ọn here -- even if you're a little © 
< glow to keep me informed. Will the 

"girl be another Robin Sandza? | 
ESUME: SC. A-177 f 

2  MCKEEVER E 
“ye. : nee i 


ue CHILDRESS oo 

=: poor Peter...if he only knew that. 

-oo Robin doesn't care anymore... i 
n doesn't care whether his father is 


< alive or dead. eo 


a ` MCKEEVER 
=: What the hell have you done to l 
_ thet boy? | a Ver a 


wh 
H 


AwA77 Con 


_ McKeever rubs his aching head and looks ftom Childress 
_. Robertson, who is standing by the office dear, ee 


. | Paria 


© REVISED - 


CHILDRESS me 


o He's being treated like a prince. : 


-He is royalty. 
don't have one, 


Unique, The Chinese 


The Soviets don't 


have one, 


In all the world thare 


“no one quite like Robin Sandza, 


i Aa. 


i] 
E 


Unless ~~ it's thie girl, 


coo o Against his wil 
<- Robin's needs, 


How can you hold i E 
(will, and get any kind of results. -+~ 


| 
MCKEEVER © i 
him against his ' 
CHILDRESS F 
1? You don't understand 


testing the girl today? 
; MCKEEVER 


“oo fake, and I’m sending her home. 
"don't have time to waste on -~ 


, ~.. CHILDRESS 
‘Don't do that, Doctori 


A : CHILDRESS 
„Don't ever...try..elying to me, 


: __ MCKEEVER 
: For God's sake =~ she's just a 


But we do. Are you 


"She's failed every test; she's a i 


nildress is furious, and McKeever cringes,| 


i 


$ ehild! 
she has 


She doesn't know anything, | | 
no control over what she ==. 


CHILDRESS 


I wish you could see him now, 


.MCKEEVER 
(weeping) 
by For. God's sake ~- 


CHILDRESS 


C assigning extra security -- 
a MCKEEVER 
Why? : 


ae CHILDRESS 

c+ If I know Peter, he penetrated you 
_.. Security weeks ago. He probably 
knows I have Gillian Bellaver, 


ts 5 Gi 


Robin Sandza had no control when he 
came here. Just raw ability. Doc 


“det yourself together. I don't want 
+, you fudging your responsibilities, | 
-> This girl is important to me. I'm. 


a 
A 


a 


= 


or, 


[i 
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; 

* I ee 

) Le l l , : B=177 Cant 

| e~ Ope "Pause. ‘McKeever is too shocked to speak. -| | 

| ay dek, F EY , Ea i 

E a a a -CHILDRESS p i 
ee Cetra Se Ge ete cy I don't know who Peter's confederate 

| ; o is.. But I've been Looking inte is $ | 

| CLOSEUP - A CLOCK IN A STORE WINDOW = 5 178 | 
SEVEN-THIRTY AM, HA 

O ; i 

) Actually a few seconds before seven-thirty, according to 


the. ‘sweep second hand. of the clock. The glass reflects 
bom on the other side of the street, eon to a phone 


© mer. STREET - ANGLE ON HESTER - DAY By 179 
She: puts: a dime in the slot and quickly punches out the 
-o ..Mumber she long ago committed to memory. We STAY WITH 
Hester, as the PHONE RINGS a couple of times, then: 
£ | ANGIE ON A BOOTH ON AN ELEVATED PLATFORM 1: 180 
TE a SOMEWHERE IN MIDTOWN CHICAGO. ; 
: The booth is unoccupied. The phone ana lak we PULL BACK t: : 


ie a SHOW the long platform and the early risers waiting for i 


$ - their train; SOUND OF A TRAIN leaving on the opposite track | 
: oog drowns out the RINGING OF THE PHONE. Meanwhile: } 
oe ee ANGLE | oN HESTER | J 181 
: í fe ce She As counting soundlessiy and perhaps praying at the sane , 
on ee esas rns S 7 | 
i y : cur TO: 
ane T ien f |; 
ae _ CLOSEUP - A WATCH ON PETER SANDZA'S WRIST | | 182 
r ee = gen. seconds past seven-thirty. He's holding & pole in an 
be See EL train just arriving at the station where the phone is 
oe, ringing. , : 
i ANOTHER ANGLE - ELEVATED STATION T 183 
© : UAS, the train doors open and Peter sprints ‘across the 
T -o platform. to the phone outside the turnstiles near the 
Change booth. Peter wears glasses with heavy rims that 
ung effectively mask his face. f 
o F -ANGLE ON HESTER a 184 
e Hy one. on the street miles away. She has begun to cry. She puts 
A 7: (the receiver of the phone down, hesitates’: 
i HOR Be N a ONN Ar 


< B/11/7,, 
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| 

| 

| , 

ANGLE ON PETER | | pii ji 185 

: a Es 

Oe a. ae ae leaping: over the turnstile and reaching the phone just in 
! ‘Ss = ' time to brush a curious teenager aside, He arts ap 

oO E et TEC REYEr. $ 
S CLOSE ON THE RECEIVER IN HESTER'S | Ee t: 


to} 
| i 
| 


P comes within an inch of hanging Up! f eter's small 


© voice says urgently, "Hester!" She quickdy | ringas the 
Ps receiver back to her ear, smiling an eryihgs and unable to 
7 peeek: ren: away. Finally, she çhokes out:; | 
i 1 | 
HESTER | 
i _ Peter ~~ thank God. Í | 
‘(Now scl A- -177) 187 
| EXT. “PARAGON INSTITUTE = DAY | fe ` 188 
o ie 


ras ‘security van as Ellen Lindstrom goes up to the 
oor. wile gs 4 


avn, i ‘SECURITY VAN - DAY 7 . La 189, 


mn, FOYER OF PARAGON INSTITUTE - DAY 


eee a _ ELLEN 
C. Where's Dr. McKeever? = 
T KRISTEN i 
So Timheytre getting ready downstairs | | 
Sos" Por Gillian. And Gillian's faving 
nonn breakfast. 
Ellen Bae Acereen, eae the stairs; she changes her mind. 
ELLEN 
E I could use a cup of coffee... 
© Bigr it Eo, ' 
s ‘ne. “MORNING ROOM - DAY | 191 
peated: at the rear of the house, below ground level. 
fhe: room. is spacious, filled with sun from a skylight. 
i There's. & kitchen adjacent to the Morning Room. A flight 
© of steps. (6) goes up to a door opening on an alley behini 


att the: oe ute. There are hanging baskets and glass shelves 


E 
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: food. 


fe sap 


| an  qaliian looks slightly panicked by her inability to 
: rengnbers. Ellen hastens to reassure her. | 


eb seco 


dan miles politely, 


R ELLEN © Es 
you're not ae ing much, ` ge 


| 
| 
i 
| 
| 
I 
| 
p “GILLIAN | 
“imn not very hungry this morning.) |- 
Dre Lindstrom, didn't you hear |p 
«What happened to me yesterday? ‘oe 
‘His hand started bleeding =- i 
| 


oo ee ELLEN 
<. Yes, I do know about that. 
er GILLIAN E 
Well, what are you going to do? |] 
It's why I'm here, can't anybody od 
eee me? Bi 


We. have to help each other... i 
. Gillian, do you remember much |f 
- of what we talked about last === | | 
pe plent? . 


ye ` GILLIAN pipe 
oe test night? Were you here last || 
q might; Dr. Lindstrom? ; 


Cae ELLEN S 
While you were with Dr. McKeever E 
“you had some sort of -~ vision --: | 
. that upset you, you were in a fugue 
zo > State for awhile. We gave you | 
‘something to help you relax, and t 
ooo made the suggestion that .you i A 
-Oo eonsciousiy forget what was troubling 
“you. Apparently it worked better 
than I thought. So you don't 
Se pemeube® anything about Robin Sandza? 


ee a eae „Cont, 


191 Cont 


filled. with flowers. A wall clock will be} refer 
. red to 
from time to time during the following SEQ Gillian 
is seated at a glass-topped table. She ate a her 
Thean walka in ana. Chosen tHe aont: pinna AHF» 


BS 


- 3/11/77 


; 68 
i 191 Cont. 


ae GILLIAN 
“NOs Who's. Robin Sandza? 


Fae - ELLEN 
-o & boy your age. With powers, > i; = $ 
= Jike yours. : | 


ELLEN l 
ae (lighting up) p 
- Like me? Where is he? Do yeu || 


. think I could talk to him? 


prom, her purse Ellen has taken a contact sheet of black 
and" white photographs, candid shots of Robih. | She places 

the, hotos in front of Gillian, who is sng enoaey absorbed 

tudy of Robin. 


eee ELLEN in | 
ne you know hin? | 
Ug AE ate n ~ GILLIAN Si 

>o o Feel like I do... | 


ARC ee ee ie can you tall me about. 


; © @iatian ‘Looks. doubtfully at Ellen, then a es her right 
“Rand on the contact sheet. Her fingertips; move subtly 

= voyer, the surface, not with a purpose, but ap if her hand 
£8: independent of her mental processes. WHILE THE CAMERA 

MOVES IN for a CLOSEUP of Gillian, she begins to experience, 

rather than see, Robin. Gradually as she speaks tremors 

pecome: more PRPOenE eae ‘involving nee ie body. 


ea . GILLIAN — 
o: Hets.. enot very clear, like he's. 
« dreaming, or not awake yet. Or.. 
-= drugged, £ 


|} FLASH CUT TO: 


i i oh roe 
‘ae Beg 
E i 
A ERs 


í y 
si 
ai 


C. E 


. š . 
- oeme 


: 7 ae 69 
"—-ROBIN'S P, OV. oe oe Pi Aeon 


Uas he receives & subcutaneous injection, administered. by 
hypodermic syringe. A 


BACK TO. GILLIAN | |o o B 


Pan mervat mi 


GILLIAN E 
why are they doing that? What's Ji 
rong, I don't know what's happening... 


ole machines of all kinds, — clicking, 
Be 
feit | 


ASH CUT TO: 
r -191 
| D-191 
[FLASH CUT TO: 
| E-192 


NORMOUS EYE ~ GILLIAN'S 


4 ; DE appear suddenly. nat ae e ae pi 
bae E : : [FLASH CUT TO: 
THEATRE - - DAY. rae f F-191 


N fow ‘seats are occu Led now, The men and Women, several 
wearing clinical white jackets, are just w iting. 


SHOP = ELLEN AND GILLIAN ~ DAY AE o Gel91L 
Cloe Bebrven them, It is ten minutes to nine. 


: ELLEN 
“Where is Robin now, Gillian? . 
“Gillian! | LES 


es GILLIAN E 
=op don't -= l | 


| ouz 192- 
pm g 


j PLASE CUT TO: 
i 


M 


> 


(9 
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ECHOENCEPHALOGRAPH OF ROBIN SANDZA'S BRAIN | 197 
"SUSAN CHARLES! VOICE — 


| : (0.8, 2 
Se dust keep watching, Robin. Nothing 


you see will hurt you. Keep watching. | 


ie ` Nothing YOU 8C.¢. ee 
ee +. FLASH CUT To: 
z ove. ‘TRAVELOGUE TO BE DESCRIBED BELOW A-202 
mo 8 SHOT | - ELLEN AND GILLIAN - DAY o| B-202 


. ELLEN 
“Where are you, Gillian? a9 
i 


atllan's eyes are closed. But her head jerks around as if 
she is alarmed. : | 


l . T 
ANGLE ON PLAQUE BY THEATRE ENTRANCE By —C=202 


It reads: SHEFFIELD MEMORIAL THEATRE/WOODLAWN COLLEGE FOR 
WOMEN/GIFT OF MR. AND MRS. ERNEST D, SHEFFIELD, 


| S 
CLOSE SHOT - SUSAN CHARLES o. © | D=202 
apanki. softly to CAMERA as it ‘TRACKS ‘BACK into the theatre 
with her. 


r SUSAN ` ee. 
We had wonderful results yesterday, 
Robin. But you must keep your eyes 


ooon the screen. Keep watching, no. 
F pla met ber what happens. | el 
aN ow GILLIAN | a  B-202 
"She reacts. m T : x 
"TECHNICIANS AT PSI FACULTY. | F~202 


monitoring various machines which make up a ‘recording: studio 


type console in the theatre, Behind the console are a number 


<: Of comfortable chairs; in front of it, an Advent tele- x 
-/ vision.» TECHNICIANS" VOICES: "Let me have. that electro- 
- alilrogram reading again, please.. "Pulse, 65:and steady." 
.. "Slight increase in activity in the, occipital lobe and 
j reticular Formations." | 


TNT) PARAGON MORNING ROOM/INT. PSI THEAT 
~ ENTERGUT GILLIAN AND THE TRAVELOGUE - DAY 


as. ‘the: ships dock in Casablanca harbor, an 
. forthe first time. ROBIN SANDZA'S RESPONSES are indicatec 
ot DY the VOICES OF TECHNICIANS IN THE LAB, ja 
‘only Gillian's reactions to what Robin Piet aaa) "Weart 
-action arhythmic..." "Pulse 180 and rising. . 
-dAn the fluctuating force fields..." "Wei have a magnetomete 
reading of 2000 gauss..." "Pronounced anxiety waves..." 


SSRA A E A 


| h 
: INT. PSI ‘THEATRE/INT. PARAGON MORNING ROOM - G-202 
SDAY., 
othe Advent flicks on. 
eee | | INTERCUT: 
SUSAN CHARLES, DR. IVES AND GILLIAN |  GG-202 


as if ‘they are all seated side by side behind the cor ae., 
. cs Susan has a simple headset on, so she can monitor ere 91a 
_. reactions. = 


INT, PSI THEATRE - QUICK CUTS - ROBIN'S HANDS H=” 
“AND FEET - DAY. | 


k 
Sa 


ts ‘feet are bare, resting on 4 metal conta. pla the re 
oo are, @lectrodes on both wrists. Robin's fate LS Vaissv.e 
one the: ‘reflections on the panel throughout) sequence. 


ie “ADVENT SCREEN: ‘TRAVELOGUE | | | 1-202 


SGA garishly over-colored, steamship line prt duction from the 
fifties. Stereotyped shots of a subtropical port, colorful 


natives, the ship weighing anchor, a romantic sunset, a 
young honeymoon couple from Iowa leaning on a rail and 
looking east with a solemn glaze in their pyes while the 

Jackson Beck-type narrator intones: l 


- NARRATOR 
As the sun sets behind the tran ail l 
palm-fringed Islas Canarias, our l 
pulses beat faster and our thoughts: 
turn eastward, for tomorrow we will 
© have our first glimpse of the tt 
Bs fabulous dark continent -- Africa! 


| e202 


ee 
' 


d we see Arabs 


though we see 


Spin waves 


~~ guadenty ` we are watching footage of the attempted g 


.*. sination of Peter Sandza, with. particula emphasis on the 
-< Arab: gunme him. “Robin begins tat make horrid ` 


ELLEN'S VOICE |: 
(0. s.; faint) i 
‘Gillian =- help mel 


ey : + 


| Cont. 


ZZ @ 
io 
© 

) 

5 


me ~ "THE FURY" -_6/24/TT 


o i Theni 


Sneak ctreust. 
“OND TROHNICTAN'S | 
illian turns her head quickly, 
rembling violently, 

í s ?. O.V. = ADVENT. TELEVISION 


ae DAY” 


“she canit move or open her eyes. 
+ DARE to the floor. 


| ine the t Fepanciorh is sian from the table, 


leeding from mouth, nose and ears, she fa 
as ‘table. Gililan screams. 


iT. EXHIBITION HALL - DAY 
where the boat show is in progress. 
| INT. ‘EXHIBITION HALL =. DAY 


o A GAMERA. MOVING to Peter and Hester, strolli 
Pe connate S 


~ R HESTER 
“peter, it's impossible -- there's) 


. -Place ~- I'll blow it! 


mes ik | 
ups Y 
ey 
Ate 


IN SLOW MOTION the breakfast TR duatwat 


ponte: (0. S.) TAKES A DEEP, SHUDDERING, “AGONTZED BREATH. 


ist TECHNICIAN 'S vere 


ï 
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SOUNDTRACK: 


mo PARAGON MORNING ROOM - ANGLE ON THE TABLE ~ 


72 
J-202- Cont 


We have a computer malfunction. +s) | 


i 
at 


She closes ‘her eyes, 


K-202 X 
i l X 
|a 203- 
Peete 205 
206 
CRASH OF 
oun TO: 
: 207 
lto the floor 
i A-207 
falis hard on the 
E : 208 x 
I | 
209 X 
i an aisle betwee: 
oo 


i 


no way I can get her out of that at 


l 


p 73 
209 Cont. 


FETER 
~ Hester, she's not a prisoner at 
See fo. _ Paragon ~--~ not yet, anyway . 


5 
cee seme aoe 


« 
£. 


| Poter stesra Hester away from á TY news ere W fldming a modes 


it deck of a cabin cruiser, "| 


PETER 
(calm and persuasive) 

Don't worry, it'll look goo 

one will blame you. | 


a e HESTER | 
But what can I say to Gillian? _ 
eer a she won't listen? | 


there! s sonething about you, Hest 
People just naturally want to bel 
you. So tell her everything -- tk 
her what they've done to Robin an 
me, Make Gillian understand one 
thing: all her family's money 
can't buy her out of the trouble 
ee ins 


£ . PETER 
a need this girl, Hester. She 
-igan take me to Robin. 


ee -HESTER | 
She was doped the last time I saw 
her, it'll take -- 


a PETER 
I want her tomorrow. 
ee _ HESTER 
o Petomorrow? But -- all right. 


I'll do my -- my -- are you sure | 
© ot ile tee be Ghere? a 
PETER | 


oe | 
I'll be there. : 
= | | | 


© 
paiay m j 
9 | 
4 f 
G 
E 
loge 3 
Say) 3 | | 
© g 
we 2 e 2 
; I |: E 
i ž j 
a eee 7 TEE Gee oe i ee A ee, oe Neto 


ee INT. BEDROOM IN GILLIAN'S SUITE AT PARA 
= , INSTITUTE - LATE AFTERNOON ge 


“Whe room is semi-dark. Gillian, who is wal 
A her ea is being looked after 
ert 


| 

GILLIAN eh 

“Do AE think I could call my l 
im 


|» mother ~» I really want fe agr 
bo my mother -= 


ra en ‘shakes a couple of tablets out ‘of 3 


[b 

ee KRISTEN i 
"o You'll talk to your mom in a i 
.°. dittle while. But you've had | 
apes awful shock, you need So ae 
| 

H 

j 

fi 


oR GILLIAN 
-What are those for? 


os ‘KRISTEN | 
-It's a sedative -- like aspirin. 


O = = REVISED - = "THE FURY" ~ 8/13/17 i 
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eQ 


| 
a state of shock 
by Kristen Msyex 


ottle, 


eo Os, eos ee _ Your take aspirin, don't you? 
A Cae ae: (hands her a glass 
a eee of watar) 
RE w That's a good girl -~ drink plenty! 
We ae ean of water <-- E 
eee oy S -, 
A oe Gk oe . GILLIAN f 
E oC ere 7 (after swallowing 
Eoaea ei ste age. She tablets) | 
ee ee wf need to see Dr. McKeever -=~ 
e E EE E -0> I need to know about Ellen. | 
\ a © ` KRISTEN E 
s gure; he'll be here. And I'll st 
‘with you. Why don't you just 5 
š : : your head on the pillow: and ses -< 
: RT, GILLIAN 
i No ~~ maybe I better go -- get sut 
. Of here -- E 
i But: he: hasn't the strength to esist Kristên, who gently 
© i ` her down in the bed. i 
KRISTEN ij 
“tts all right, Gillian. Wetll | 
“take real good care of you. Don't 
€ x worry. A 


and sees ‘somebody watching. 


| Si | 
Gillien's eyes are closing. But ina glances at the doorway 


ar a r Fh ie 5 | 
mye: UI e CLOSEUP. = CHILDRESS l J 211 
ae MS a | 
(9) o a | 
i O 7 a i i 


E 


© 


. McKeever is spescniods.: 


of the stairs. 
u Meaningful look as Robertson comes up behin 
: <-MeKeever cringes, but he doesn't dare look ic around at 

a 


Omma PARAGON INSTITUTE - NICHT 
CIND. ROBIN'S BEDROOM ~ PARAGON INSTITUTE - 
NIGHT 


| om roro] 
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E 5 
RESUME SCENE 210 TE 212 
She doesn't know him, of course. But she is, now too far gon: 


to be alarmed. 


Childress comes out of the suite, walks to 


“INT. ‘TOP OF STAIRS - LATE AFTERNOON ad 
Robertson follows. 


~ MCKEEVER 

` X-rays were encouraging, — Ellen's | | 

_ showing signs of consciousness. | 

It had to be a cerebral hemorrhage 
Something in the brain just gave 

‘way when Gillian -- 


CHILDRESS 
‘she! s & fake? You were going to 
send her home? Is this the kind 


of cooperation I can expect from 4 


- you, Doctor? 


Faculty. Tomorrow. 


MCKEEVER 


Do we let her mother know? Shets | | 


wealthy -~ She has powerful | 
friends. Gillian can't just 
disappear -- 


The door 


Not Sita’ as nice as the one Gillian has. e 
L 


q 
eglected, disused air about it. 


window, as she wanders around the a 
st ring impressions. | 


SUSAN CHARLES ' vOrC 
oe l : 


| Robin? 


Giliten turns quickly, sees? 


Her- eyes close completely. . 


CHILDRESS | 
I want Gillian Bellaver at PSI | 
| 
i 


Hl. i 2130 xX 
alba McKeever. 
iF 


Childress looks aa soared 


liee merely turns and smiles at him fron t the bottom 
Then he looks again at Robertson, a 
di 


McKeever. 


-bissouve TO: 


A223 
| B-213 


s'a slightly 


ajar. We FASS 


from the door and PICK UP Gillian, ‘by reflection, in a mirro? 


touching, 


k 


| 


ee EE 


= ROBIN! S BEDROOM - ANGLE ON SUSAN. - vay C-213 


“in the doorway, but the time has changed, Ston NIGHT to DAY: 
to 2 
details re Bae room are different | 
E F Hos =e walks 


“are you all right? — 7 


AN = mong D-21.3 


atiiian: AET Susan. ‘she opens her moth as if to 
eek; but Li's Robin's volee we hear. ss} 


ROBIN'S VOICE — || 


“pean 2289 


3 Ph 
IN'S. BEDROOM ~ ‘NEW ANGLE -~ SUSAN iy E-213 
PR ACHING THE BED =- DAY |i | 


hating her head sympathetically. 
. © SUSAN > g 


a wasn't: a very smart thing | | 
; to do. You could have been badly) | 
; - hurt. Why were you running? Youl : 


i o) I Ooo o didnit. have to use the window =-= |; ` 
Pappien AU e you non there's a door. E 


Bie ba E E ROBIN 
tig ree oy heya just let me walk out, the 
ae BOOT on 


se SUSAN wre 
-i> Okay, why didn't you come to me? i ` 


=: You're one of them. And I hate- | 
i 


this place «-- I want. to get out 
“Of here. Away from the doctors, 
end the tests. They! re driving 

` me crazy, and I can't sleep. 


as, SUSAN 
You want to get away from me too? 


eee ROBIN | T 
. What do you care? : 


gore SUSAN : 

[se Well, I do care, Robin...I care 

"5i. very much. Don't you trust me z 
>o anymore ? E ari :; 


2 n N dont. 
fe d ji 
Co 488), "9 IE 


She puts. ‘a hand on him. 
ceo sauprenely confident. 


ve Yes, 


ese. 


1, Nneret 


‘Gillian? 


Hehe, Hester, 


ROBIN. 


ee SUSAN 
You really would Like to get 
o of here? 


EEN 


SUSAN 


Then we'll go together. 


- ROBIN 


SUSAN 


CEDA have this place in the PETN 

~ “In Lakeview, north of Chicago, It's - . 

“bg and peaceful ~~ you can’ go hiking, 

cuco gwim, ride a trail bike. . 
Shave to see anyone, or talk to anyone, 

l at you don't want to =~ not even mel. 


You don! 


: es pa ause). 
`e Hey, c'mon, we'll have some fun. 
o WO could have à great time. , 


HESTER'S VOICE 


Se 
anaf ) 


i1iten Joses her hold on the vision of oie and Susan. 


NT era ROOM ~ NIGHT (FORMERLY SC, 228 


etn cere 


HESTER 
GILLIAN 


HESTER 


aoa Sa 1 been looking everywhere for | 
you. 3 , 


| O X 
| Be2l3 Cont. 
| 
| 
| 


| 2 


‘oe 


l 
i 
f 
' The touch is tentative; her manner 


T Feels 


) G-213 


eserted now, except for Gillian, as tester fooks ‘in. 


PRE 
pi 


| | 7 
. | G- s213 Cont. 
N : HESTER li : 
Yes it was. | 
oe GILLTAN A 
~ He's in. terrible: trouble ‘now, Ii 
-And those pepita should be qt 
‘trying to help him == 7 
ooo. HEBTER i 
We must help him. H | 
a GILLIAN Be 
Put they won't leave him alone, || 
it's like they're deliberately if 
TE to hurt him. - | 
(shuddering; doesn! t | 
want to be hurt either) | 
: He just can't trust them -- | 
Gillian. stares at Hester, trying to size hp? up. Hester 
miles: pamingly at the girl. 
E ` HESTER ! 
< You know whére: Robin is, don't | 
“you? | a 
“giniten nods. , 3. 
HESTER TE 
mee ` Would you like to see him? 
ie has been giving thet a lot of thought. 
| GILLIAN 
I need to see him. 
: Hester: eagerly sits Gillian down, sits clos to her, speaks 
eataee and quickly. aoe 
pa ea HESTER | 
- “okay, okay, I think we can — || 
. : work that out. oe 
fhe showa Gillian: two packaged tablets whith she has in 
her hand. ie ; 
Poe O HESTER ` i 
. Dr. McKeever says I'm supposed 
(os: to give you these =- to keep aes 
unts you harmless and happy, know A 
o ede I meen S: 
hose AD. l i 
$ ‘Cont. 
er + Ae l 
: a ma 
SRELE i i es 


E MORNING. . 4 


. > MORNING qi 
pase Childress as the chopper overflies PSI) 


i Robin. in shorts and track shoes, Robertson 


= » punishment than sport, the way he goes abou Lt. 


REXISED ~ “THE FURY" -~ E/11/7T F T9 
; g | Ge213 Cont. 


HESTER 7 
Dr. McKeever says I'm supposed = 
-to oe yee these -- to keep af 
-you harmless and ha know. ee 
What I mean? si te D a 


Gurion. ‘Looks sharply at her, appalled. He 
he vanes . i 


ster F disposes of 


- *HESTER i: 
Spat you have to pretend you took | = 
them, because I have to get you i] 
out of here tomorrow. Otherwise | 
you'll be in terrible trouble i 
yourself -o | 

| 

| 


2 GILLIAN | 
. How. do you. know? | 
l HESTER | 
Shhh, please >- Gillian, no matter 
where you go in this place 
of somebody is always listening. 


©. GILLIAN J 
What's wrong? What are you sayt 


| 
© HESTER i 
i Oh, honey, I've got so much to tel 
-you -- and I just hope you eat 
half of it. l : 


= EXT. HELICOPTER - AERIAL VIEW OF PSI PACUL | 


COCINE HELICOPTER/EXT. AERIAL VIEW OF PSI FACULTY - 215. 


; Faculty and 
, . Approaches a mammoth old house. As the hel copter circles 
SOR) a landing we see: 
EXT, PSI =- AERIAL VIEW - ANGLE ON ROBIN AnD) 216 z 
- ROBERTSON ~ MORNING 


in a: jogging 


outfit, working on Robin's pole vaulting. [t's more like 


Exp, PSI -~ AERIAL VIEW - CAR. DRIVING UP Foal 217 ra 


. | CHILDRESS AS THE HELICOPTER LANDS — 


"Robertson also comes jogging from the woods to be there, 


es 5 i 
i Ad 
i 


| 


a BN 


488: 


“othe only’ human gesture we'll ever ace him 


EXT, PSI - TERRACE - SUSAN AND DR. IVES | $ 


-° She looks steadily and somewhat bleakly at him as he 
 @ppreaches. Robertson, as always, is just. behind Ch 
~ Childress stops two feet from Susan, and smiles. Su 
~ doesn! t: move. Childress touches her gba ike his 

boy 


her eyes. 

Eio v . GHILDRESS E 
“You look tired, , 
o . SUSAN 

oo E am tired. my : 
CHILDRESS at 


`- How's the Boy Wonder? E 
E 


2 


DR. IVES! VOICE 
(9.8.) 
. We're not sure what generates 

his force -- 


ie ~. DR. IVES 
-o But he's building the power of 
Do ân atomic reactor -- 


aa . SUSAN ed 
. Or an atomic bomb. i 
N CHILDRESS | 

Can't you calm him down? | 


r 
{; 
f; 
H 


tee, ane DR. IVES li 
-~ Every day he has 3000 milligrams | 
_-.-.@f' Phenobarbital and 1000 milligrams 
_» Of Prolixin. On trial days we. + 
' double that dosage. 
z ; CHILDRESS - E 
- What the hell are you saying? | | | 
= That's enough to kill him! f 
: . Ca E 


¥ 


er 
t 


Se Gvuean GL.cse 


Bo 
18 ame: 


iidress. 
san 
one hand 


-Susan stares at him for moments longer, and almost smiles. 
It's ‘a sick joke, and the joke's on her. i 


(> EKT: PSI - ANGLE ON ROBIN POLE VAULTING ; 
| (THROUGH BINOCULARS) = MORNING ! 


19 vs 


EXT, PSI - TERRACE - MORNING = BO 


me E > | $ j 
Childress has the binoculars. In the b.g. & houseman naned 
‘KEN is mixing drinks. Susan goes extra-heavy on the 
` <in fact, she takes the bottle from Ken to insure her fuli. 
geht ons; Roberteon has changed from his jogging outfit to a 
BULE o oy. : coke 


booze: 


© 


[ 

1o 81 
| 220 Cont 
|l 
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REVISED - "THE FURY" = 8/15/77 


DR, IVES 
in Robin's Case the psychological | 
.. parameters influenced by drugs are | 

©- Sharply limited. The problem seems, 
v4 %0 Lie in the cerebral eoertex, where 
“most of the normal funetiens of t 
ego take place, Tranquil: ZersS do 
have. the desired effect, 


i1dress has been staring at Susan as ‘ane ‘downs her drink. 


| 


Fi eres SUSAN ee 

; He ego is monstrous, and nis’ i 

i . normal drives are affected. — i 

of Hunger, sex -- he overindulgss E 
| 2 OF. he has no interest at ali. de: 


t | 


dhitdress raises the binoculars to study Ro jin. 


att, PST - GARDEN - ANGLE ON ROBIN ` 
AE BINOCULARS) ~ MORNING 


i 221 
| 

2 7 

He continues to pole vault. | ‘| 

i 


aio Pst = AT HOUSE - CLOSE SHOT - a0 E 
SUSAN! S HAND - MORNING a 222 


Her fingers mimicking Robin as she holds oF ccepts a glass. 
ore CHILDRESS! VOICE ' 

es What's he “trying to prove? 
Oops SHOT ~ TERRACE =- MORNING ` | 223 


oe SUSAN Pde 
> Mentally Robin has developed a ~ n 
- perfect psychotronic relationship: 
` with all kinds of machines. He 
-= feels he should be able to turn hig 
own body into a machine. He's : 
. above average physically. . But when l X 
: ond fails his frustration ds O 


oe ee CHILDRESS a 
ge See, How does he perform in bed? l 


Robertson T amused; Susan struggles to be clinical. 


i 
PEE SUSAN > i 
-< Robin wants to please me.. That's) | 
o what matters. Li 


- R ' : a P 


© 


To oo CHILDRESS 


"REVISED - "mE FURY" ~ 8/45/77 oi 
pi CLOSE ON ROBIN | = | , 22} 


drenched in sweat. Now his vaulting is mord compulsive 
than ever, as if there's a devil after hin, | 


wi, l i : Ji i 
| ANGLE ON TERRACE - FAVORING SUSAN OO 2285 


VAB che | nervously helps herself to ‘another giak, 

oe SUSAN | | 
= Robin needs a rest. No trials 
. for at least a month. a 


CHILDRESS gsi 


, hast the two of us =-=- i 


Sea CHILDRESS | 
= No. We ainoat lost him once, Susar: a 


` SUSAN - 
(her insistence 
touching on terror) ge 
=I promised him. we'd get away. a7 


rt. ‘cant be said that Childress is terribly moved by this, 
but- he does reconsider the wisdom of a break for Robin, 


i] 

a make ‘him down to the city, then, j| 
o and show him the sights. But be |. 
-back here in twenty-four hours. | | 
ae to Robertson) A 
“OS Arrange for the men you'll need i 
<o bo keep an eye on him. “i 


WASS _ SUSAN. F 
- Not No guards. 


Childress looks to her for an explanation. | 
I promised =- I told Robin we'd 
be alone. He'll know. It'll ed, 

< ruin everything! = 


o eer ee ent 3 CHILDRESS - | 
mo NOt a chance, | 


| 


(U 


i 3 Followed. evarywhars. we Qo ae er 
i <I don't know what he'll úg. 


it . REVISED-- "THE FURY" ~ 8/11/77 


| = 82--A 
225 Cont. 


=. Lae SUSAN 
a.) (Please, I can handle Robin! 
oe But if he knows we're being 


Let me do ië my way. o 
dress studies Susan, then nods curtly. |e raises the 
lars again for another 190k at Robin. 


i! 


E 
 CLOSEUP ~ ROBIN’ S TORTURED TACE | 226 
| : 


£ 


k DISSOLVE TO: 


83 
a E : A-226 7 

RONG SE a Bea * g our 227 | 
TO Wa | 226 ! 
229 y; ) 


_ ia Bet and TRACK 
a ‘yesteurant 


oyun His expression is neutraz 
Bin PARE. -a stro] ing ragtime ba l uve 


itn two men her age, perhaps collesghes. They're 

ing those "HT!. MY NAME IS ~- " identification tags. 
“the men, tall and very good-looking,) has his arm 

Susan.. And she's aleging it. IS 


obin ts observing them; a quick flash of anger in his eyes. | 
OBIN'S P. O.V. - SUSAN (SUBJECTIVE CAMERA) 233 : 


: “or | 
ne ‘and Susan “oe still laughing at a parting jest. She 
es. Boban, ) 


| SUSAN | | 
There you arel . 


OT = SUSAN AND ROBIN f 
: f 


dins her. If he was angry before, tae furious now. 


a : ES t = ROBIN | 
«Who are they? f 


ieee SUSAN 
<: Some friends of mine from the 
/ Institute for Advanced Studies... 


ROBIN 


| > Seeing them later? 1! 
“sensing a scene, is quick to Link her arm with 
| 

© s 

{) ; SUSAN 3 

pA No, of course not, I'm with you, | 

i — remember? E 
| oe t Cont. 


C BSB ai : | 


TN 


$ fone pi 22M Ns E ee ee oe oad a oh Let cu A ale re 9 ME SE 


lo Ot REVISED ~ "THE FURY" = 6/2 Se 34 
TEA a a A ee ; | 234 Cont. 
g S a E R = ` ROBIN `` soe 
ro Po l Which one of them are you going to | | 
ee i . gerew first? te bp : 
2 SUSAN ` E i 
Robin -- l Eat 


i Robin jerks his arm free of Susan's and stdlks away. 
-e | be 
© oo ‘3 on ROBIN |] 
| op F - Get away from mel i 4 l 

a ies gh | SUSAN | ; 
pa (rooted, watching him go) 
' ; r : a Oh, GOs es . a 


| 
INT, OLD CHICAGO MALL - ANGLE ON ROBIN - DAY ` 235 
the crowded mall, | 


: walking, sometimes shoving his way through |t 
ae INT, AMUSEMENT PARK ~ DAY i 
: ae 3 BS Big enough for 25,000 people at one time, a | 

capacity today. it 
ANGLE ON TOUR GROUP OF VISITING ARABS [i © Be235 


They are getting the red carpet treatment from Old Chicago 
r an officials. The Elderly Man who is the center of attention, 
ie obviously a prince among his Kind, has one of his sons, a 
boy about Robin's age, with him. = 


A-235 


à it's near 


eo _ ANGLE ON ROBIN i 0-235 

ne _ who enters at the other end of the park, and the expression 
n. < | OM his face is scary. We TRACK him as he comes to various 

cee ides; as he walks past them things go wrong, as follows: 


LIGHT BULBS IN AN ADJACENT RIDE | | ! D235 xX 


gin to explode. 


f 


coe gun E-235 X 
ANGLE ON THE ARABS qo m. 
about to board an attraction called "The Plane,” which 


ANGLE ON PLANE RIDE Ga235 x 
as the Arabs are seated, and Robin approaches, 


-He virtuall 


oes into a trance at the si nt of the Arabs. 
H BACK at this point to the Arabs in 


If necessary we 


FLA 
Toner tancs i who mounted the attacken his ravnar, 


-o his. son,- As Se ride mies ite ea Ee speed a and elevatio; 
.. WE. ISOLATE Robin IN SHARP FOCUS as the peopie around him are 
Plyrrea and unidentifiable. i 


= poten restaurant striking a group of phe, seated at 
able,’ ; G 
| 


i our E-235- 
NT, | SHOPPING MALL, = DAY Ee A-249 


Distant SOUNDS of sirens, yelpers eedu sagan is looking 


on pe Robin. She sees htm, a hundred feet away, leaving the 


She calis, 

in a shop window 

er Bs SIRENS ‘LOUDER OUTS IDE 
BUILDING e i | 


4 


aot 


oy SUSAN i 
a Robin? Are you all right? E 


Robin ta. motionless for a few moments, as. 1f he hasn't 
‘he 


$ her; or is being deliberately rude. iThen he turns 
ard. Susan. His face is’ boyish~locking ji cheerful 
nd. even innocent. 


ee ROBIN | 
eye Sure. I'm tired of this place, 
Let's go somewhere else, 


Lt. panicon INSTITUTE - MCKEEVER'S OFFICE = DUSK 250 
Bta, ds typing when Hester comes in. ais is “Just a 


Stee Freatic, and unnerved, and doing her best to: cover 


«Hey, isn't he back yet? I | 
: a ‘Cont. 
| : / 5 


et bese 


ee a6 
a 250 Cont 


i KRISTEN | 
'Praid not, Hester, still at the | 
hospital with Ellen. Can I help? 


HESTER- lj 
Dr. McKeever prescribed for Gillian 
this morning, but we're out of ! 

- Quaalude, He was very specific. 

_ about using a non-barbiturate so 
"I guess I'd better run to the |. 
drugstore, Is that mail ready to 
go? Ill drop it at the Poar office 
for you, = 


KRISTEN 
I'd d really appreciate it, Hester. | 


HESTER fj 
No trouble. ; 


ee ee ; ) 
| 
o Hester fills a shopping bag with. parcels and bulky envelopes 
| a 
| 


EXT, ‘ROOF OF PARAGON INSTITUTE ~ DUSK tl Teo 


There is a man on the roof of Paragon, TOP dary ONE. ‘The x 


` man. is Poras He takes his walkie-talkie From his belt, 


| TOPGUY ONE i 
as two, this is Topguy One, |; 


_ Un, do you have any coffee left? |, 
© ANGLE ON TOPGUY TWO - DUSK ` E 252 
© ‘He is silhouetted against the lights of the apartment 
building beside Paragon Institute. He is the doorman, Xx 
eae two men are only about 25 feet apart. } | . 
ee TOPCUY TWO 8 
_ Topguy One, that's affirmative, I'. 
_ have about one. ow of lukewarm i 
; reece left. Do you wish to Ri: 
negotiate a trade? [ | 
ed. ANGLE -~ PARAGON INSTITUTE - DUSK | 253 


HIGH ENOUGH to SHOW the surrounding neighbérhood + and allow a 
glimpse of heavy traffic on both Lake Shore Drive and 
. North Boulevard, which intersect a block away. It's the 
= -rush hour and there are a lot of people walking along 
PEDE Street, 


E 
iCont. 
j 
a i 
: E vi 


o (When the door clicks open Hester turas an 
`: pag. with her ‘Foot. 


‘sandwich, seks at Hester. 


sm me my" = 8/3 


E = 256 cont, 


, "Gillian murmurs assent as she eats. She's apparently lest 

-oin a reverie as Hester hurries past her and’ up the steps, 
At the door Hester puts down the shopping bag, fumbles for 

. the plastic card which will ster turas and unlock the door 


Te the SHODD te 


HESTER l 

“on, well, shit, 
(waving off Mrs. Callahan) | ; 
Don't bother. l F 


Hester s snatches up the mail. Gillian piactiily spoons up 


S goup.. Hester glances at her, alarmed and then frantic. 


Gillian has stopped eating, the spoon auspo ed and forgouter 
near her ‘mouth, Her eyes are blank; she seems witless and 
paralyzed, as if she has lost her nerve. it 


Heater, having worked her way to the bottom of the steps, 
' fumbles for the last of the mail, She shoots another ‘Look 
at Pan muttering under her BTERUD? 


[i 
k 
7 


HESTER 


-For the love of God, move your ass! 


Now Mrs. Callahan is on the way, bringing chien | her 


bebe 


. HESTER | 
aua ) j 
I know, I'm sorry, I'm going. 


- guddenly. Gillian is up, creating no stir. She approaches 
ee: Steps: and bends over, | Pe ee 


P 
GILLIAN i} 
“Here's one you missed. as 
| HESTER fo elie 
“Oh, thanks, Gil -- | | i 
Allian gives Hester a hard shove and Hester goes flying back, 


into Mrs, Callahan. Gillian 1s out the door ; like a shot. 
Hester is dazed. Mrs. Callahan pitches her like a toy agains 
` the nearest wall and grabs a walkie-talkie from a pocket of 
Sher sweater, She tromps up the steps after Gillian 
ind ng: a 


ue z CALLAHAN 
= e gecurity! The girl is running. Sa 
a girl is running. Eas . x 
| i 3 


253 Cont. 


TOPGUY ONE'S VOICE | 


(0.8.) 
A ‘Topguy. Two, I have a SPPSS. Bar. e 

_. trade. l : | 
| nopauy TWO's VOICE | ‘ | 
| O08») | | 

‘Topguy t yeas you, fs that i 

a With or without almonds? . ie 
Phy Ny ! 
INT, ‘SEDAN -= DUSK ` Ao g A 25} O Xo o 
i l 


parked in the alley across from paragoni TOPGUY THREE 
E Babe. hts.: walkie-talkie and cuts in on them, 


|  TOPGUY THREE a bea - XxX 
“Al pont. Asshole One and: Asshole: 
e i No, stop cluttering. up this frequency! 
ae “PARAGON INSTITUTE - DUSK ` |. OOO 255 


“Hester. goes: -hurrying: along a hallway, Serving: the shopping 
+, bág full of mail. She enters the Morning Room. 


INT. MORNING ROOM ~ DUSK eo a 256 


A 


‘aian, barefoot and in her pajamas, TER. up. briefly and 


without expression, then resumes, slowly and, carefully, 


‘spooning oup apso her mouth. Mrs. Callahan | is busy: Serving. 


i HESTER ! : 
“Here comes the pony express! li 


_As she breezes through, not daring to look T Gillian: 


pecans CALLAHAN : | 
| wa you be gone long, dear?. |: 


ices HE: STER 
I'm going to whiz to the post office 
. . @nd whiz to the drugstore. How's || 
-o Glli ian? i 


| CALLAHAN Ps 
Like a little lamb, Bacon, Lettuce | 
-and tomato, parse | 7 
N cont. 
ng 
| 
z yr Td 
i ' i : 


“ROLL 

DUSK ` 
< Bectistty: car and Hester pursuing Gillian, nig heads fora 
Checker cab parked at the curb, rear door open. Peter looks 


Jeab, turns in horror, Robertson, running ha 


Begs L ! ` 
T A ASTOR STREET ~ ANGLE-ON GILLIAN Í 257 


punning North (TRACKING SHOT), Gillian, very fleet, is on 
a the’ Long Lake Shore Drive, There are a i of ‘PEDESTRIANS 
Sie tac ee eats i{ 


| ase 


nay of activity around the eee Our securit 
tsible. THE DOORMAN comes out with)a walkie-talkie, 
lley across the street is a sedan, engine running. 
driver can't immediately follow aia iin up the 
groet, Hester runs after Gillian, | tangles with an 


dj i 
cp. NORTH AVENUE - ROBERTSON IN THE PARK -| USK 260 


rtgon is Jogging toward North Avenue. | | 
SHOT - NORTH AVENUE (LOOKING TOWARD AS i) - 261 x 


out from the front seat of the cab, aims ‘his revolver, shoots 
the driver of the sedan, which swerves, crushing Hester 


d, reaches 


: against a parked car, Peter gets out as ‘tes near the 


- GÀlilan. Peter shoots him, grabs Gillian an throws her 
-cinto the. back of the cab, Phe : 
eee ee PETER a i 
Stay downt > > alee, ahaa a 
os as oe | de 262- 
i : | Pat < 263 
PULL, SHOT | - THE CAB - , fy ii 264 
ter jumps back: in, and arives away. rp 
2 
QUT 265- 
D Oa ER 268 
oe ae. we SHORE DRIVE l 269 
270- 
au 310 
| l 
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REVISED - "THE FURY" - 9/7 [T 


INT. BUS ~ NIGHT 


i 
! 


90 
OUT 3m 
| 312 


Not too ‘crowded, and nearly everyone is asleep. Gillilan 
looks totally drained; there are tear i on her face, 


Peter sits and drinks. 


PETER 


I killed her. I knew I would ` 
md 


the first time I said ‘hello! an 


conned her into helping me, 
(takes another 
drink) 


‘She would have done anything for 


me. acu some r area 


GILLIAN l 
Don't stop. Please talk to me. 
I'm afraid to close my eyes. 
Afraid of what Nit see. 


PET 
(offers bottle) 

Sip this 
GILLIAN 


PETER 
Sip it! You'll feel better. 


| She drinks. 


A woman is glaring from a nearby seat. 
touches Gillian's jaw. 


PETER 
-Best thing in the world for a 
toothache. 


GILLIAN 
: Tell me about Robin. 


H PETER 
<- You tell me. ` 


GILLIAN 


Sometimes I know what's anpenine 


i i 


1 
| 


t 


Peter smiles and 


to him -- what he's thinking, what!” 
he feels. I'm like a --:a receiver, 


_ and Robin sends pictures. 


PETER ` 
Jesus, that's amazing. You're 


like twins. Good looking kid, - 


isn't he? 


| 


` Uh -huh ry 


> You're just the "rind of girl Ht 
Robin would like. ; 


‘gtidies her. 


i P j i 
E i raised Robin all by myself. 1j 


ien ‘looks at Peter, | ii 


hn PETER fois 
is His mother died in childbirth. = | 


REVISED - "THE FURY" - 9/12/77. rd (aero 


- GILLIAN d 


GILLIAN 


; e am? . ; F 


He takes a , bottle of Scotch from a 
paper Back. He's already had a ceuple of | a 


ETER 


pot 
is 


GILLIAN 


How come you never married again? 


PETER pi 

There just hasn't been on $ 

: id 

A GILLIAN i 

==> Hester? 5 
| `” PETER ; 
(pensively) | i 

Maybe. os 

ee GILLIAN ' 

mae When did you last see Robin? 

ee eo ` PETER a7 

‘*  Bleven months. He was growing | 


© up so fast. I'm a good athlete, 


put Robin's better. The last day | 
at the Club we raced ten laps in. | 


=- the pool, and I was really pouring 


it on -- but he beat me, I said, 
'I won.’ He said, ‘You did not.' 


-I said, 'I did too -~ by that much. ' 


(shows his fingers 


< Robin jumps up to the edge of the, 


pool and says, ‘Okay, let's race. 


again.' I just looked at him. 


I was so tired, I couldn't move. ` 


‘All right, you wonl! — i 
Gases 


2 Cont. 


| i. on ge 
} oi . | 2 A 
| l A 
| 
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et eed 


312 Cont. 


ae y By this time both Gillian and Peter are laughing. | 
z : | > f 

e F aE PETER i | 

he ooo T@LL me, Gillian, how is ne? | 


! ee eee GILLIAN | 
VA Sag hae ateotela' tae EY (thinking; ; 


< lying) l 
Okay... E 4 


Lt ire ee cl e a E EE 


Peter puts his arm around her and smiles.’ 


Eee : PETER 5 
- Okay. Yeah, we're all gonna be 
okay. That's a promise. 


LIS DEE a ae 


our 313 
3144 


en 


ae FS 


EXT, BUS - JUST BEFORE DAWN 


>» pulling into a small town. 


NEW ANGLE ~ BUS IN THE STATION - DAWN 315 


: ca a couple of people getting off. i | 
Cmr. BUS ~ DAWN Ea i 316 


RES ae ae! T: allan is curled up in her gent asleep, | id blanket over he 
ides hts. Peter. ‘is gone. The bus pulls out, and Gillian wakes up. 

i nas _. She looks around and is suddenly alarmed. ; -The bus moves 
Blowly. Someone comes out of the bathroom, but it isn't 
Peter. Gillian raises the window shade. She sees Peter 
weLIIDE: up “the street away from the bus. i 


iota GILLIAN T 
| No! n | 
® i i f l l 
TOR ; ‘hurries down the aisle to the front of the bus, 
i ia -past a` far couple settling in with a lot of packages and. 
aah ae Augeage. Gillian gets to the- ariver. | 
GILLIAN l ! 
© a let me off! I'm supposed | 
. to get off here! ‘i 


ne driver sighs and lets her off. Gillian runs toward 

< Peter; ‘Calling him. At an intersection she is nearly ` 
ees . flattened by a big. truck, steps back in time but falis. 

2 ae =; Blinded by tears, she just sits there as the truck pulis 
Coo away. >She tries to get up again, but withgut success. 


| © | iE “>, Suddenly Peter is there to ais her up, nf all that 
Ma i me : genpiyi le : 
Se + as pag i $ ' l l | 
a, r “cont. 
© UBB A A 
= ea ees Peu gi 


ae 


REVISED - "THE Suny" - aey ae 


: -~ PETER a 
_ What the hell do you think -| 
you're PR nE i 


S GILLIAN | 
~~ You were going to leave me! | 


PETER i 
You got me ‘here -- now ei out.. | 


He's my son. It's my fight. 7 

. t 

| GILLIAN z? 

=. I don't know who I can trust | 
anymore. id. 

z 


i PETER j 

$ (shoves her ' 

That bus goes all the way to 
Seattle! “You were safe! 


Peter takes money from his jacket pocket 
ibang. | 


' GILLIAN À 
You can't leave me. | d 


` PETER | 

(slaps her) l : 
You get on that bus and don't S 
come back. 4 


; oe Serg ; | | 
e o ; eS and walks away, but Gillian runs) dgter hin. 
| nae _ GIĻLIAN ee 
oan (grabs him). 7 | 
But I can take you right to | 


7 He needs us now! 


: CEOE BEIPER > 
aie It's tos dangerouā. People PE 
>. me get killed. ma, 


People around me get hurt too. 
< I make them bleed. Robin can 
_. help me! 


GILLIAN ` 3 | | 
j 


She embraces Peter. EN a l | 


ar | 
me eed = PETER . ae 
~> ALL right, all right, Gillian. |; 


eo : + 


$ 
piae E yao Ena sae E TE 
B 5 


q] 346 Cont 


and puts it in her 


haces uns 


i station, 


No! Don't go! 


REVISED - "THE FURY" - 9/12/77 


ea disengages himself. 


ith that, he uras and sears ACTORS the 


` GILLIAN 


PETER 


(exas erated 


again 


T have to go-to the bathroom. 


Honest to God. 


‘Then we'll get 


ourselves a boat, 


Ku 


e 


N EE 


— musee = Tam myt 2 sasi | al 


i smile. 


Bp «in the king-size sitting room of Susan Charles! apartment. 
me GAMERA PANS PAST bedroom windows which refl bet light fron tr 


168 eee ee os | ae ae 
al À AR i | 
: t 


I~ 107 : 
; 316 Cont. 
He squeezes her enourdes in. passing. Gillan is able to 


| | our 317- 
T |7 3 
DeO EXT., CABIN CRUISER 4 A-324 | 
a | "grossing. the lake, Peter at the carseat, @iillian seated | 
qo | beside him, staring out in the direction of {he a She 
iE 3 puts: her face inte her hands. ; 
k ; t EE: 
a ee es PETER | 
aea . » Gillian? f 
e Ta a GILLIAN it 
i We Sai We are getting closer. I can 
My - feel hin. | 
Lie EXT. ‘STONE HOUSE ON CAMPUS - DUSK ip 325 
ae "Xt ds ablaze with light. Looking into winägus on the thira. 


‘ti fioor, we watch Ken the houseman setting a table for dinier 


ih 
i fireplace inside, to the bathroom windows ag Susan steps out 
of her tub, wrapping a big towel around herself, 


(INT, BEDROOM - NIGHT | | 326 
usan walks slowly to the hearth. she has' glass in ons 
and; the ice cubes tinkling. She sits as| ¢lose to the fire - 


is she can, and drops the towel. Beads of) water glisten on 
er skin. She reaches for a full bottle o [whiskey on a 


rt close by. ib 
OSEUP. = SUSAN a | A 3er 
8 she drinks, she looks slack and exhausted, survivor of 
ome deadly combat we can only imagine. z 
T, CABIN CRUISER ~ DUSK | | 328 
llian: stares at the wooded coastline -- shddenly she turn: 
‘0 Peter, i | 


] 

| 

GILLIAN I | 

_ Stops stop! We're passing him. | 
(pointing to the 

; woods above the shore) 

ta ‘He's up there! 


eter turns the boat shoreward. They Land on the beach, 
et. outy and head up into the woods, F 
INES SUSAN CHARLES! SITTING ROOM - DUSK 7 5 329 


en: hums to himself as he goes about his duties. There is 
‘another fireplace in the sitting room, tall, enough for & mar. 
to stand up in, deep enough for a bear's deh. Near the 
hearth, is a round dining table and a serving trolley loaded 


i | Eont. 


on t 


es ee l ~ S 
DONE AET: ase H] "ee, rhea MT eae ARETE TE SLIT eR ee bot 


“iat See 


C 


with hors d'oeuvres. The table is EE E from the 
wren ane, trolley by a three-piece folding glass screen, bras: 
bound. On each glass panel there is a stylized, sandbles tea 


relief of cocks fighting. At the. 
flower arrangement, = table Keni fusses with his 


IVT, BEDROOM - NIGHT | e 330 x 


"Busan, with her glass prepasa agains) ene cheek, brushes 
is tears from her other cheek as she stares at the fire. She 
i. | de about to take another sip from her glass] when @ hand | 


at omes out of nowhere and smashes the glass from her hand. 
Ae ugan gasps and turns, handa smothering a rther outcry as 
H she Stares up at Robin Sandza, : 


IND, SITTING: ROOM - NIGHT | 331 X 
Ken looks up from the table, frowning. 
T BEDROOM - NIGHT 332 X 


Robin, ‘holding the bottle of whiskey in o je | na; looms ove: 
Susan, -He won't show his face until just ithe right moment; 
for-now his features are in shadow. He's handsomely dresse: 
Gueci.:: loafers, gray slacks, a suede shirt-jacket. Susan ha: 


hara $ time. catching her breath. a 
eae ‘SUSAN I | 
“You scared me «= so bad =-= | 
| ROBIN 4 
ae (reasonably) 
I don't like it when you smell 
like this stuff. | 


cae | SUSAN i 
i “Please just leave me alone for |] 
, aih, a few -e -> ! 


ae ROBIN | i 
Mm HI got tired of waiting. Why } 
-> are you taking so long? z 
SUSAN 4 
ss Robin, I needed a good soak -- j, 
> ` anda little privacy. 4 
CK AT THE BEDROOM DOOR. 

lige Fo KEN'S VOICE 
yi E (0.3.4) a 
he Ties TE ED Charice is everything all | | 
a alt { w : EARE ', : oa a : ‘ sh jo A 
i , x : : ee a “| 

E B A í oe 


i | 
i i © 332 Cont. 


3 oy Susan is EEE the towel around herself, ; s 
) © 2 = the Heat oon windows and looks out. | es oe 


ne SUSAN E 
Yes. Would you hold the others | 
— o downstairs when they arrive? I Í 
need’ ~- just a few more minutes, | | 
Bs SPU ring you. | 

DN. SITTING ROOM - NIGHT if 0 33 X 
pa n walks away from the door. TE | 

ENT. BEDROOM ~ NIGHT | : 
Sosa picks up a piece of the pnas which Robin smashed. 


ne SUSAN | 
nee ig enjoy a drink once ina while. {f 
I'm allergic to barbiturates and i] 
ae n T haven't, been sleeping, í 
© ee a ROBIN l i 
poo l Aa pT Can't you sleep? EE 


if 


He uncorks the bottle of whiskey and sniffs) 


f Se a SUSAN | 
ci L ee © Not when you don't sleep. And 7 
te eres you haven't closed your eyes for, | 
it's been almost five days. 
don't know how you can stay on 

your feet. . 


ROBIN 

(sampling the 
whiskey) . 

~~ I feel okay. 


as SUSAN E 
< 20h, Robin! You're off in another’ | 
world. And I did that, I know | j 
» I've pushed you beyond mortal 
‘i limits. So I share the b-blame, | 
and Itm 8-S-SOrryece. | 


“ROBIN 
(having another 
ink 


_) I've wondered why you drink this.) | 
- Okay I guess. if 


a 
i 
, 
sn II et ee 
i 
i a 


Robin, let me have my bottle back 


TA easy. 


PE EE him) 


and he drinks again. 


SUSAN 


with your medication. 


2S nobiin turns, smiling. 
wn Susan reaches for it he Pu back 


- Will you put that sodien bottle | 
own? ` | 


It won't hurt me.. 
‘You could put poison in an 
and it wouldn't hurt me. 


ne. 


> What? 


(0 way. 


i For God's. sake, what a miserable, 
-i stupid thing to say to mer. 


I don't want to play. 
< Play games content 


Poison me. 


me You wouldn't do it? 


SUSAN 
(about to come 
unraveled) 


SUSAN 
ROBIN 


(raising the bottle 
to his lips) 


Is that what you'd like to do? 


- SUSAN 


. ROBIN 


SUSAN 


ROBIN 


ir 
| 
| 


That doesn't go 
T can't 


Nothing hurts! 


Get me out of the 


i 
| g 


oa | 
uo : 
i 
] 
| i 
hi 
ji 
5a 
Hof 
i f 
43 
lt 
h 


He holds out the vb tle to her, t — 


has gnothe 


$ l 
E l 
L 
| 
E 
Woo 
wag 
E 
i 
a i 
l 
ie 
y 3 
| { 
y i 
7 
i. 
ii 
i H 
o? 
7 
ie 
i 
i 
i 
| 
i a Se 


veer . There is a palpable ugliness in the room n 
threat that intlaidates Susan despite her: 


SUSAN 


oe No. , 


! 
> ROBIN i 
` But you lie to TG « Thatts a king 


ot pepion 
SUSAN A f 


-> I do not lie to you, Robin. And’ 
-I'm tired of -~-~ accusations! You 


pin ‘gurns smoothly and throws the bottle 
arth. 7 


f 
E TA eee ROBIN. | 
ARS Ana . Smash. | 


Ao “He ‘giggles R then plüsks the f 
ae She evands naked before him, defenseless, 
sheds ah > ps 
? ROBIN f 
ne down. . : 44 


TOR: ` CLOSE SHOT ~ SUSAN : 


oosening his trousers. CAMERA STAYS CLOSE 
Aaa down on her. 5 1 


INA ca Robin panting. : 
: IGET TWO SHOT i 
usan past all endurance, spits in Robin} g 


‘SUSAN. 


Not eee ee 


i 


I said no! S 


| 334 Cont, 


a monstrous 
r 


- sick, demeaning possessiveness! | | 
< Your taunts. and brutality | and uae 


el, from Susan, 


Gpuoralized. 


Bo ggg x 


omplying, her face rigid with loathing. a of Robin 


ON Susan as Rob: 


Aa 


| -336 X 


nd ver, with one 


337 X 


face and 


| Sa at a 


on 


< HEAD SHOTS H 33% 
Their faces inches apart, Now we see atil really s 


-elosely for the first time, His reaction |to being Seat om 2 
SETI not rage, but boyish shame, Tears well i in his eyes. : 
ue lower ip quivers, . : 
f A EAR i 5 | 


` SUSAN J 
| (sobbing) : mn 
I'm not a machine, I can't go on | 
and on like you can! Because it. } 
j 
} 
| 


„isn't kind, It isn't loving, It's 
' humiliating! = 


fingers she wipes at the slash of bpit .ivid‘ ag 
| nose, Robin, stunned, jerks his face .side 


: SUSAN ua Ji 

ary God, Robin. Sweet, sweet i 
‘Robin! I loved you so. What's | | 

<o happened? I want my boy back. 7 
oy beautiful -- F 


hands are on his head, groping blindly. | He jerks his 

head.all the way O.S., leaving Susan clute ing eat air. she 
latches: him, terrified, 

TRAA - ROBIN f | 339 

Py gling to get his pants up as he flees The room, It 

might. pe, TETERA under other ctreumstances; He slams the 


-a . 
| j OUT 341 
li 

| | — A~3ld 


Fas ee 


ODS. NEAR PSI WALL - “DUSK 


nd Gillian moving through wooded anoh and approach 
n Peter and Gillian climb wall an enter PSI 


arene: 


+ 


ay y 


tes 
a 


i 
pee aiit 
i 
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INT. SUSAN'S SITTING ROOM - CLOSE ON A CA 


- WINDOW - NIGHT 


342 


open a couple of inches. 
REME CLOSEUP - ROBIN'S FINGERNAILS 


atching at the arms of a leather chair, | 


awg 


she, windows . | 
IOP: ~ BEDROOM DOOR - NICHT . gi 344 


susan comes out. She is wearing an ankle-length white wool 
kirt, white suede boots, a long-sleeved white blouse with. 
gh, Gibson-girl collar, and a white wool; bolero vest. 
She: has’ added no ornamentation, not even finger rings. 

UND: OF Robin's NAILS SCRATCHING, CLAWING ‘iat the leather. 

long walk for Susan across the room tO the chair in 

hich Robin is sitting, hidden from us. WH CONTINUE TO 
ATCH FROM A NEUTRAL CORNER. 7 | eta 
hen she reaches the chair she hesitates, then bends over 
obin... CAMERA STILL KEEPS ITS DISTANCE. Their voices are 


roy 


w; intimate. } S 
ae ROBIN | 


ee SUSAN 
< Can't we make up? x 
: ROBIN 


-o You spit on mel 


Re © -SUSAN 
That was -~ I'm very Sorry, 


N ROBIN'S FINGERS 345 


$ SCRATCH, SCRATCH. 


art of a grcupin: 


-0.o Sorgive me, Please, please? 


a 18 resentful and suspicious, 


CLOSE ON SUSAN | | 346 
ae , - SUSAN es S | 
| (suffering) : ie 
. Stop... | | 
ANOLE ON ROBIN'S HANDS 7 E zet z 
| : 
` They freeze into fists, i | 
INIATE, TWO SHOT | BAS | 
l pl 
SUSAN | 


eat you, darling. Now please f 


Susan wants you to forgive her. 
Susan's sorry she acted so terribl 


| 
. i 
Beas ROBIN | 

“You said we could. go. away for 

=a whole week, why'd we have to | 
< come back 80-800n? i 
SUSAN | 
My ETY were changed. By a 
- higher authority. 


they.. are both silent. Susan is motionless,|lips pursed, 
) distening to him breathe. She dares to Eig him. He 
ee ROBIN | | 
Could we go some other time? | F 
~ Well -- Im sure I could arrange k . 
; ROBIN | 
a SUSAN ; | 
< Kiss? $ 


shin allows himself to be kissed. He arie hands in 


La Jap. and is mercifully quiet. His eyes, 


re half closed, 


os 
349 Cory 
SUSAN i 

(attempting a light tone). 

I just have to have something to 
eat! E 


Eo CLOSE ON SUSAN - THROUGH A PANEL OF THE GLASS- 350 


oo REg - SCREEN | 


© : ee | inet rink one delicacy after another on thle hot cart. 
n o: “leading a plate, sampling. She is ravenous intent on fe .. | 


telling Robin about each goodie as at comes) to her atter be, 
‘ Me nite: $s. | i ! 
7 i NGLE ON ROBIN es | | ° 


It migh 
ACQUISITIVE 


géa walking quietly across the nar: 
aterésting to CUT BACK AND FORTH BETWEEN: 
S AND HIS PROWLING FEET until the moment he stops and: 


LOSEUP ~ ROBIN'S HAND | | 352 
OO yturns the key in the lock of the oak door] | Re pockets the 
cose | - SUSAN l 353 

sx ‘studying the implications of the locked door, Perhaps she 

‘Licks a fingertip, childishly. In the next few moments it 

will become evident that the natural order of their relatio; 


php has been reversed: now Susan is sag ild, a mortally 
threatened enira; 


y's you do that? l 
n approaches her slowly. 4 
e ROBIN , | 
jee So nobody can get in. 
SUSAN 
Why don't -- Robin, what's the 
oS Matter? ! 
ROBIN | | 


oo You know. 


aoe = SUSAN ` : 
=> <o: I honestly don't. l | 


| (Cont. 
7 
: ma å ) i 
; ABs ci 
| ps Sam oT 


o hate a ite. 


No, it isn’t. 


ness coming. 


- Yes. 


ROBIN 
It's that...damned...girl. 


SUSAN o 
What girl? a 


OBIN 


ROB 
- The one hola like me, 


SUSAN 


_ Like you? There's nobody ge; 


ROBIN 


You think I don't know she's 
- around? Where did you hide her? 


oT don't know a anything about toon 
Robin leans on the serving cart end stares 


‘ROBIN 
SUSAN 


-` ROBIN 
She'il do all the things I can 


ad: You won't miss me at all. 


‘SUSAN 
Robin, what are you saying? 


ROBIN 
pointing to the table) 


SUSAN 


ROBIN 

a (counting on his ey | 
-> You. Me. Dr. Ives. Childress. | 
-7 The girl. That makes five. 


SUSAN 


.. But you can see we're not 
= expecting anyone else. There 
are just four place settings. 


ails prob inate ee tema iiien F a LT 


if 

i 

i 

i 

i i 
| 
i 
di 
We 
eff 
ff 
i i 
if 
a 
M ty 
ig 
i Š 
Da 
i 
j ; 
J KA 
fof 


ee £: SEE 


cont. 
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oe You're killing herrrrr! | 
eter appears to grab her and try to calm Let t 


gies dis eee ee ‘and loud. SUDDEN ts HTS 
l x 


Siste, get re ji 


361 


pia oN ROBIN - AS BEFORE | i 


ROBIN tl 
I can make you get up. I | 


362 


om : tas = | 
‘o Ana suddenly Susan does pop up, right in front of us, 
ae F 


; ROBIN 
Turn aroung, 


| Roms 3 P. O.V. = SUSAN f 363 
: o Ss 


ROBIN i 
Qe S.) f 2 

‘turn around again. 
| 


marton Anches from the carpet, she jerks f ll circle. Her 
eyes. arare hideously at him. | 


F - _ ROBIN 
ii E , (0.8. ) i 
‘Again. 5, 


as e Perina, to spin her in the a faster and \faster. As she 
ae nep white outfit begins to fill up wi h blood. 


F 


4 à ea i ' 3 
oar F e a H 
i ‘ : $ 
X ż 

f pe p ‘ W Š 
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354 cont.: 


| 
; 
© ROBIN . aS 
-Four for dinner. I won't be here. . 
= -I'll be dead. The girl's taking | 

my place after you poison me, - 


H 


a 


That's ridic =e l 


t 
i 
i 
i 


+ 


ushing the wheeled 


y, ¢hoking. Robin 
The glass 
in pain, clasping 


ae ‘ROBIN 
‘Sey (dispassionately) 
What's the matter, Susan? 


Pao g SUSAN 
| ooun, It feels like -- I don't know! | 
_ Robin glares at her through the smoke and the glass. 


aig as ROBIN 
c i pA oo a ihig Remember? I told you I didn't 
i pis rs ave to touch you to hurt you. E 
I'm hurting you now. Because ba 
I don't love you anymore. I'm 
tired of you. 


se , f, WERY CLOSE ON SUSAN oo 1 355 
ot y oA Tia f : f | 


- ‘@lutching her head. Tears flow. 
P.0.V.. - ROBIN | 356 
aE & face distorted by the tears, the smoke between then. 


| ft 
i N 
1 | 


Pee ee cee SUSAN | 
ee aay oes... Don't! Whatever you're doing, i 
a coo gtop -- | Da 
ii. | EVEN CLOSER SHOT - SUSAN g ag 357 
fe oe a ee a! 
ei The pores on the backs of her hands have begun to bleed, 
>a Bubbles. of blood forming as if, métabolically, she has come 
i $O-a boll. Susan screams. | 
i, EXT. PSI FACULTY WOODS ~ NIGHT — th 358. x 
Gillian is screaming too, piercingly. 7 


E f i cont. 
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ANGLE ON ROBIN BEHIND THE SCREEN 


119 
264 


going slowly to him as the stylized righting cocks run red 


with Susan's blood. 


2 ANGLE oN AXE 


AN 3] LE ON ROBIN 


is among, then. 


Robin has gone- 


you! 


inside, crashing through the dear, 


turning his head and losing concentration.| 
sr FACULTY - COMPLEX OF BUILDINGS 4 
er: ‘and Gillian are on the run. 
Campus, Peter has Gillian by one ha ma but Gillian is © 
far: away in her mind, groaning and cryin 
obin's murder of Susan, and she's no hep 
ANGLE oN ATTACK DOG ~ NIGHT 
runn: ng silently through the campus. i 
ANGLE on A ROAD - NIGHT 


Security people arrive on ‘foot near the gcene. Childress 


| PETER E 
Don't move, Milan; he1 TE 


OUT 365 


i y 
; 366 
367 
f 
S 
NIGHT 368 


Lights are flashing all 


i È 
td 
ij 


Fi 


INT - SUSAN'S APARTMENT - ANGLE ON THE DOOR) 
Axes break it down. : 
GLE ON THE GLASS SCREEN 


s she relives 
| to Peter. 


369 


370 


- NIGHT: 371 


374 


+ 4 
satar Js jumped by attack dog. as he Ng wall. Gilite 
oes down screaming, straddled by one of ithe dogs. Electri 
sorches cross and recross the SCENE as Childress’: men 
Verge. on them. 


Ana: for: the first time we see a look: of desperation on 


Pater a face. 


our 375- 
378 


i : REVISED "THE ro  - 37 ope 
e 2 PS I FACULTY - NIGHT fe ae | 


ge “Childress has not budged from his spot as Peter is brought : 
get Se to him, Gillian is just behind Peter and véry AEN | 


| GILLIAN | 
Eon i , Peter... l | 
po ae : A ; | | y 

) Ta: ee CHILDRESS a 
ce foo bad, Peter, you almost made it, 


l vie “Peter tetas to claw at him but is restrained. | 
AOS Pe Where is my ‘son? “Where ‘is he? E 
© 7 CHILDRESS i 
„Give up. I've had ten months of : | 


this, When are you going to give: wp? 
| ‘GILLIAN | 


s si 4 d i | 

A Somebody listen to me! You've - 

or got to stop him’ before... E 
l 


“WINDOW - SUSAN'S APARTMENT - NIGET ` 380 


‘Ken ahd 1 ‘the other security man crash througt the window, 


aling: to the veranda below. . . ' 
EXT. “VERANDA - NIGHT -_ a 381 
ae TE 
The ‘window is lit up from the lights below beaming upward 
‘from. the perimeter of the veranda. A smallj group is 
‘huddled around the two fallen men. Gillianj;and Peter are 
arched to the veranda by three security gu rds. Childress 
alke: behind them. Dr. Ives approaches ss ae 


ee DR. IVES E 
-occ If you want him back then leave = 
<o> him alone. Turn off the lights `, 
ni and go to bed. Robin wili‘come ; , 
‘o BE out of there to find out why i 
nets not the center of attention | | 
= anymore. 4 


ae ` - CHILDRESS 
. That's a terrible idea. 
a: turns. to Peter) 
= Okay Peter, You said you wanted | 


0 to see your son. | = 

: i 

“i ney a 
i | 
+ E] 
ye ar pai 
jar A P | 

wi | = { 

i; | A i 

D = 3 | | A 


- | l l $ X 
pi 381 cont. 
` ` CHILDRESS (Cont. ) | 
(points to window i 
- He's waiting for you. Br ing him ? 
O am SUSAN'S SITTING ROOM - NIGHT | 362 
= i E 
ter ‘pushes open the door. The room ig 6 stilt ¢ filled with 
| 
! 


oke. He can't see well, even with the powe) ful flashlight 


aa right hand. | 


| `“ PETER 
abin. it's Nad! If you're here 
_ ‘please answer me! . 


i 
“Biter moves into the smoke. He sees a huma igure across 
he: oom, lying against the wall. He goes joward it. 


| EXT. VERANDA - NIGHT | | 383 


l 
Gillian has drifted coment ne from the others 


i 
INT, SUSAN'S SITTING ROOM - NIGHT | 384 
Approaching the figure, Peter is horrified to find out the 
figure is Susan. She sits up on the carpet, her blood- 
soaked blouse spread vividly around her. Susan's face is 
shrunken, her open eyes seem to fill half eta ences Her 
arms are pent in a broken-doll attitude. 
ae E 
PETER oe 
(to himself) i 
“oh, my God! IF 


He. reaches down just touching her head. It. falls to one 
“side,” her neck obviously broken. He turns back to face the 
„mpke-rilied room, o> 
PETER 
Robin? 


X 
Still no response. The CAMERA CRANES above Peter: to 
discover a pair of feet hanging in the air. It CONTINUES UP 

_ to show Robin levitated in the comer of the pgetaing, watching 
Peter from env: 


e 3 me + E i, . 


fe, 


5 
Wh 
He 
{ 
af 
C 5 
i 
a 
W 
i 
t 
a 


; ng Been nauena: 
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oe ee ie | x 
EXT, VERANDA - NIGHT E 385 
i : i 
|. Gillian telepathically sees Peter from Robin' S P.O.V. 
Be feels his anger and madness. i 
: SUSAN'S SITTING ROOM = NIGHT. © ip 386 


‘searehes across the room, atopping in 
foken: window. He calla down to the men be agr 
| 
|] 
i 


Ee i TER 
He's not here! 


we om TO: 
ON ROBIN | A-386 


obin: ‘swings across the wall until he is inj a direct’ 
ine opposite Peter, from the other side of; the room. 


His body. brushes against a mirror. It falls ‘and shatters. 


eter: turns back looking at eye~-level through the smoke, 


l PETER ! 

Robin? ; 
HO response again. l na 
l i 
PETER ! 


Son, I know they told you I was i 
dead. They lied. I've spent - i 
‘two years looking for you. I | 


> never gave up. What's the ! 

-oo u Matter son? Don't you recognize : 

-> me? Can't you -- say. hello to LE 

your old man? i 

Epe a: 
Es “VERANDA ~ NIGHT $ E l 387 


Gållian telepathically sees Robin starting tq nosedive 


m on nis father. She cries out. J 

| 

GILLIAN : id 

= — Peter! E 

z 7 
“ave. ‘SUSAN'S SITTING ROOM - NIGHT 388 


| But Robin's furious assault takes Peter by surprises He 
swoops. down on him Eee ne the empty Po bottle. 


"REVISED - "THE FURY" - 6/2 ./77 


Poter. his left elbow high to take the blow.: 


off balance, 


O „they go out the window together. 
| T ‘HOUSE - ~ NIGHT | : 389 
; Le E 
a : eter and Robin fly out the window, but Peter catches the 
as : dndow, frame with one hand and grabs the free-falling 
if h the other. Robin dangles face-up, eyes wide, 
; to-hand with Peter. Peter's other hand precarious] 
he: swinging window frame. Ha Looks down : rt his 
e = | f 
i re ‘PETER ii 
s “Robin, reach up with your [1 
i “other hand. Get ahold of my E 
` Jacket, climb over me. S 
2 : 


yes, "His hand moves. on, touches Peter's f 
ced sie on the window frame. 


PETER » 
oh Robin. Come on. I'm losing 
you. I'm losing you. 


i 
{ 
| 


; | 


axpacteady something savage breaks through | 


: Peter's 


eaches up, but slowly. He looks deer Ly into Peter's 
jii 
! 


| 


| 
ithe deadly 


\regsion on Robin's face. His hand turns into a claw, 
dhe, rekes at Peter's face, screaming. Peter jerks 
€ ead away and stares in horror at his son. In an 
stant Robin, writhing in air, is totally demented. And 
F i egins to flow from Peter's ears. A look of dreadful 
a crosses his. face, His eyes close, J 
go ee PETER AND ROBIN'S HANDS E 390 
i t ery deliberately lets go of his son. || 
Aa STAAT EE es 
e PETER'S P.0.V. - ROBIN $ -^ -391 
© vi ng. E 
i RANE 7 
LEVEL - NIGHT | E 392 


* Weryone “scatters as Robin falls among them; | 


Se. CHILDRESS 
» » Peter! Peter you son-of-a-biteh! 


a, 


PEEP EEEL N 
* 


| Gillian is 


Glosest. And the first to reach Robin's side. Childress 
see ee belteve it. chen he screams at Peter, 


3 Tig ie 
x me a H A 
REVISED - os Fury" ~ 6/24/77 a 124-126 
po ANGE On PETER | 394 
© és 
INT, ‘SUSAN! S SITTING ROOM ~ P, aa S - K 
| OVER CHILDRESS ' SHOULDER = wxdH? Hor : 394 | 
| eas throws open the door, Direct e him | 
: eter. ig: petting himself inside the window Childress 
yO fa ARD the ew indew. | 
ae CHILDRESS 
od You let him go! T saw isi 
i You killed your. own son! yhy? E 
a Goddam you,.,.I know you're not rt 
pad! Give me an 1 answer} i 
N PETER'S GOOD RIGHT HAND 15 395 
oe i l l 
eter ery slowly lifts ‘the ‘hand and makes an unmistakable 
© l ur ee finger extended. | i 
| N CHILDRESS - NIGHT | | 396 
ê Pik believe it; Peter just won't give ùp.. Childress 
hitad holding out his good hand. Robertson puts his 
Hematite. dn it. Childress shoots Peter three times. He 
eee Ayes. the gun back to Robertson. al 
Ta CHILDRESS E 
ae “eet him out of here! Get him =] 
€ ok ont of my PLEBS: i | 
: THE HOUSE ~ DAWN : 397 
>i OUr 398 
T 496. 
|i 
| l 
2 ; i | 
| 
me | 
‘hon th ie PAE ae, i 


š f 
E 


INT. PSI - ANOTHER BEDROOM - MORNING 


as the faintly colored light of oe comes through the 
windows. Gillian stirs in the canopied bed. ‘The windows 

are open slightly, and a breeze keeps the curtains in motion. 

Gillian is now in the grip of a terrible anxiety too close 
to the ‘surface of consciousness to be called A ALEK Mere » 


NEW ANGLE ON GILLIAN - MORNING $ = 408- x 
=“ she. wakes up. and: sits up in- shock, Then she looks slowly 


`. around. the unfamiliar roòhi, CAMERA ASSUMING iher P.0.V.: a 
ers and. the remains of a fire, a couple of SHAaSNY doorway: 


| a ells, the brightening windows. __ E 
FULL SHOT - THE BEDROOM - MORNING i: hop X 
| 


o gdldaan gets out of bed and puts on a robe that has been 
provided for her. Even this minimal amount /of exertion is: 
“too much for her. She leans against a beangat for support, 
: eyes! Sloging. 


a : | CHILDRESS' VOICE : 
ace re ee 0.8.) i | 
tae te oat Good morning. i p 
a He is standing in the doorway to another ro al: watching her, 
va a: cup. in his hand. . | 
Fa | | aC 
i i eee ; "CHILDRESS Le 
i eee eae o made coffee. Would you like ' 
Cage ees eee BOM | 
Prai, | Gaiden stares at him, not exactly arite. but like ar 
í o animal who has been hazed to the point of ingensibility. 
-o She can't do anything but cling to her bedpost. Childress 
ee ae siy toward her, offers the cup again. 
E CHILDRESS i] 
No? In a little while, then. pi 
ni (drinking) i 
ee ie ete Fe Warmer by the fire. How did i 
oi Fl" you sleep? Okay? I was here E 
Oee ya < most of the night. I guess you `; 
Panes 2 oe don't remember, s 
i @ilidants teeth are AOSE; He takes a poker and stirs 
ahs rated STe, i] 
ue ‘Move a little re to the = 
~ ‘fire, Gillian. l = 
Be ‘Cont. 
. 5 


© 
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ge She does so: four or five steps. Childress smiles and 
O picks up his coffee again. During ‘the next couple of minu 
Lo he will prowl around her, drawing carefully closer as Gill: 
a turns slowly to keep him in view, Otherwise she reacts 
Eo T Ea to the following monologue; | 


W i aE ees CHILDRESS pi 
W ae O know what you've. beer through || 
ae EEPE Ee eae the past couple of days, I kno | 
ah Vapi = how exhausted you must be, it'11 | 
"TEs 2e take more than one night's sleep. 


I know how I feel. Peter was my | 
friend. Oh; that's true, Maybe! 
the best friend I'll ever have. || 
But I had to do what I did. You 
saw what happened. Peter could 
nave saved Aee bere e he 1 7 
m go. . Deliberately destroye 5 
“o gon. I hope you woni t "Saag me | 00 
harshly. I can't say if I was right, 
. or wrong =- I only know I acted; ae 
it's done. Robin is gone. Peter 
gone, you're the only one who ma kon 
now. And I'll see to it that you're 
protected. Nothing bad can ever | 
happen to you now, Gillian. That's 
my promise to you. Oh, I know.! You'd | 
like to go home. You want to be with 
your mother. But she'i 
never really anderstand. will she? 


You know in your heart you can't go 
home. Yes, I know that hurts. urts 


’ 80 much you want to lie down an die. 
But you have to survive. You're a 
healthy, strong young girl who must. 
survive. 8o you'll begin by putting 
the tragedies behind you. I think. 
that'll be easier if you accept) 

help. All the bad things you may 
have heard about me just aren't! true. 
I'm not a bad man, Gillian. All I'm. 
asking for now is that you trust me. 
Time will take care of the punters 
That's the simple truth. 


o he pauses in front of Gillian, and 16 ks at her with hi 
-= keen fatherly eye until she is forced to return his look. 
< Tears have started and some of the stunngd', shattered 
2 -expression has left Gillian's face. ALL THROUGH Childress’ 
~ o Oi e MONOLOGUE WE HAVE HEARD HER BREATHING. HON WE HEAR HER 
iia HEARTBEAT TOO, SUBTLE AT FIRST. 


ae o = | | one: 
| 


; ae ; ee A oo 
ae | 


i | hog cont. 
i T CHILDRESS > 
| (>) ae ‘ Tears are good, Gillian. Don't on 
© be afraid to cry. Tears are just . | 
what we need right now... — | 
| ne > @tasan. falls into his one~armed embrace, weebing alod. 
| |" . He's rather been expecting it. He begins to stroke her hair. 
i Her arms tighten around him. He emiles, S 
© E 
CHILDRESS i 
-I1 be a good father, Gillian. i 
R _ You can depend on that. a 
‘ ; 4 f 
He: closes his eyes and kisses her forehead, ; then her cheek. 
© - GAMERA FAVORS Gillian, while he kisses her, then SWINGS 
SLOWLY: AROUND TO his face. Gillian is panting for breath. 
Childress. is smiling, his eyes still closed. | It's the 


oo nile of a contented man, 


hen Childress opens his eyes and as he m we see 
‘nothing but bloody gel, blood suddenly streaming down his 


i “cheeks, and his expression changes to horror as he realizes 
eine ‘ hé is blind but doesn't know why. Gillian tears herself 
re: free of him and he puts his hand to his gory cheeks. 
s ee . 
; AE: E | CHILDRESS: . i 
Cae ee ae oo Gillian! | 
f i Gillian sprints to the door, but it is locked. She turns 
Pe ‘ Ze = her back.to the door then and concentrates on Childress, 
or . who is crashing around the room, blind, pieced snes clutching 
t ie : his head, i 
a Doa CHILDRESS | 
es Stopi Gillian! The pressure! I | 
What are you doing to me? a) 
o Aan, qritian, help mie! | A 
® Re Gillian, for the first time and last time in ‘this sequence, 
ae p opeaNS: l 
i T aoe G i 
iy You go to hell. | : 
Q E 
i bie ‘Except for the small amount of blood from his eyes, Childress 
fee | ds not bleeding anywhere else. But he is motionless now, 
i “except for the violent trembling of a volcano just under the 
Eo skin, ‘and’ he seems to realize something pretty awful is about 
eee oe nappen. He throws back his head. and screams. 
Oo el le 
| O ee eae : p 
i ; 
= bi se Ae Ate gi: 
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A a Ak ngsaundinns cor ae tag oriole 
TE - Cloud of bloody froth, head, arms chesta -a COVER THIS 

) Bs fae ROM § SEVERAL ANGLES. ALMOST SrwutmANEOUS r ate 

,* ees "QP AWAY TO: 

O o e i " DAY | J N10 
z T GLE.ON A TOY ELECTRIC TRAIN | 411 
: weling around a circular track, as in. Se, 45, pg. 15. 

o |! PLIT DIOPTER | 412 


Gillian and the train, As the train “wad to whiz around 


the track on the lower part of the screen: § | 
g PERCUT WITH : 


tee. “PSYCHIC RESEARCH LAB - CLOSE ON A BOY | 413 


TLLTAN N'S AGE - SPLIT DIOPTER - DAY 
Electrodes are attached to his head. He aad in horror to: 


Sense ~. CHILDRESS BLOWING APART -~ SPLIT DIOPTER Hay 
DAY 


| 415 


are similar to the classroom at serdendaie| dchool, but the 
ray: ‘of machines is more impressive; they are similar to, 
BE not. duplicates of those we saw at PSI Fadulty. The boy 
onducting the experiment with the train rhs s in fright and 
aps: pain, tearing off the electrodes. A [COUPLE OF LAB 
pop RANTS hurry. to heip him. oe 
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past ernation; shock. PAN TO: 


i 
f 
f 


BSERVATION BOOTH | | | me a7 


‘where. PSI research workers monitor the powerful electro- 
magnetic impulses generated by the young mah, And now we 

h ye an: ‘{dea of just where we are: two of the observers wear 
‘Russian: Military uniforms, insignia of high rank. One of the 
Officers turns and speaks urgently to the. other. The second 
Officer noabe CAMERA GOES TO HIM. HOLD. | | 


a ALTERNATE ENDING 
) (wows: SCENE MIO TO END) 


! ), 20 GILLIAN IN CLOSEUP -~ „DAY 


| bus. His 
'megistara shock and horror. U 


Ep head 
ND NEXT 


ines T someone on the. bus screaming. | 
turni: ‘convulsively; he sees SOMEONE ELSE'S 
„TO HIS OWN ON POLE. 


"Blood is streaming down the other person's Hand. 


E TO BLACK. 
THE END 
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>] 


